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PREFACE. 


The  Teachers'  Institute  Glee  Book  has  been  prepared  to  meet  the  growing  demand  of  a  singing  book  for  Teachers'  Institutes, 
containing  both  words  and  music. 

The  following  resolution,  adopted  by  the  Lancaster  County  Teachers'  Institute,  November,  1873,  suggested  the  preparation  of  the 

work,  and  will  partially  indicate  its  character : 

Resolved,  That  a  committee  of  five  be  appointed,  with  Prof.  W.  B.  Hall  as  chairman,  whose  duty  it  shall  be  to  select  a  music-book  containing  a  selection  of 
songs  adapted  to  the  children  of  our  schools  ;  and  that  said  committee  shall  purchase  a  sufficient  number,  out  of  the  funds  of  the  Institute,  to  supply  each  teacher 
of  Lancaster  county,  after  he  has  become  a  member  of  the  convention,  with  a  copy  without  charge. 

A  large  number  of  songs  and  hymns,  both  new  and  old,  have  been  selected,  with  direct  reference  to  the  needs  of  Institutes  and 
Schools.  A  few  pieces,  appropriate  to  evening  entertainments  and  school  exhibitions,  are  inserted.  Great  care  has  been  taken  in  the 
selection  and  preparation  of  the  words  used  with  the  music. 

An  Appendix  containing  Definitions,  Exercises,  and  other  valuable  matter,  is  added  for  the  convenience  of  teachers. 


COPYRIGHT  NOTICE. —  TTie  words  and  music  of  most  of  the  pieces  in  this  book  being 
first  obtaining  permission  from  the  publishers. 


copyright  property,  no  person  has  a  right  to  reprint  them  without 
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SONG  OF  GREETING. 


Allegretto. 
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Mer  -  ry      greet  -  ing,  mer  -  ry 


greet-ing,  mer  -  ry    greet  -  ing  to        all !       mer  -  ry 


{i 


We 


come 
mer 


-I  i- 


1  ^- 


1  1  1^- 

*  Tenor,  for  repeat. 


-I  1— 

HP — 9- 


all. 

^  Tenor  and  Bass  light. 


wit) 


;t=t=L 
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1-  h — fe- 
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1.  We       come  with  mer    -  ry 

2.  A  mer  -  ry  greet    -  ing 


here. 

long.  3 


^    IVords  by  MISS  BLANCHE  McCULLOCH. 


RICH  IN  TRUTH, 


W.  B.  H. 


-r 


-1= 


1.  We    glad    -   ly     o    -   pen     wide     our  doors,      To  set 

2.  Thrice  wel  -  come  to       our     hap    -  py  group ;  Hear  all 

3.  Deep     in       our  hearts,  thou     em  -blem"blue,"  We  feel 


J 


— — h 


■0-  ' 

the   tid  -  ings  go  -  ing, 

its  mem  -  bers  sing  -  ing ; 

thy    in  -  spi  -  ra  -  tion, 


-a — 0- 


H  


That      ev    -     er  from  our 
Come,  lend        a   hand,  while 
And    from     their  depths  an 

H  1  1  1  H- 


— I- 


band  there  pours  The     welcome  love  sets  flowing, 

we       engage.     The    truth  from   er  -  ror  bringing, 

im  -  pulse  true    Shall    rise,     a  sweet  ob  -  lation. 

- 


Leave    Er  -  ror  and  Wrong  be  -  hind, 


Gird     on     the  strength  of 
9  •— ^- 
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-W- 


-0- 


And     earn  -  est  -  ly      la  -  bor  with  heart 


and  mind.  With  the  mot 


— 7" 


P  H 


It 


to,— Rich 


in  Truth. 
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FIGHT  FOR  TRUTH  AND  RIGHT. 


3 


Maestoso. 


E.  O.  L. 


1.  Fight,  fight  for  Truth,  for  Truth  and  for  Right; 

2.  On  -  ward  we're  marching,  for  -  ward  we  go; 


PJ- — a- 


with  might  to  l/ 
Join    in     the  war  with     will    and  with  might ;  Strike  down  the  de  -  mons, 

March  -ing  and  fight-  ing,     fight  -  ing  the  foe ;  Bear  -  ing    the  crim  -  son 

K  ]  ^      ^  \  the  foe  and       i  i  | 


-fe!->- 
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CHO. 


Fight,  fight  for  Truth; 


Fight,   fight   for  Right ; 


Er  -  ror  and  Wrong; 
ban  -  ner    on  high; 


Shout,  shout  the  vie 
Ev  -  er  aloft 


t'ry  with  glad  song, 
its  folds  shall  fly. 


Fight,  fight  for  Truth  and  Right ;  Fight,  fight  for  Truth  and  Right; 
Fight,  fight  for  Truth  and  Right ;  Fight,  fight  for  Truth  and  Right ; 
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Fight,fightfor  Truth.forTruth  and  for  Right ; 


Fight,  fight  for  Truth  ;  Fight,  fight  for  Right ;      Fight.fight  for  Truth.for  Truth  and  Right. 
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forRight,We'll 
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CHILDHOOD'S  MEMORIES. 


jB.  hall. 


1.  As 

2.  So 
3-  As 

4.  When 

5.  This 


I      wandered  through 
I    drew     it  from 
I     list-en'd,  re 
it    was   with  hands 
she  taught  me  then 


the     at  -  tic,     List'ning       to  the  fall  -  ing  rain, 

the     re  -  cess,  Where    it      had  remained     so  long; 

col  -  lec  -  tions.  That     I    thought  had  been    for  -  got, 

so    gen  -  tly,   Placed   up  -  on  my    in  -  fant  head, 

she    told     me,     Of      its      im   •  port  great  and  deep ; 


1- 
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As     it    pat  - 

Hearing  all 
Came  with  all 
That  she  taught 

Af  -  ter  which 


tered  on  the 

the  while  the 

the  gush  of 

my   lips  to 

I  learned  to 


:^=i!=3=:: 


-7 — n- 
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shingles,     And         a  -  gainst  the  win  -  dow  pane ;  Peeping 

mu  -  sic,     Of  my  moth  -  er's  voice    in     song.  As  she 

mem'ry.     Rush  -  ing,  throng  -  ing   to       the  spot ;  And  I 

ut  -  ter    Care   -  ful  -  ly  the  words   she  said ;  Nev  -  er 

ut  -  ter  "  Now       I     lay  me  down    to  sleep."  Then  it 


o  -  ver    chests  and    box  -  as.  Which  with  dust  were 

sung     in    sweet  -  est      ac  -  cents.  What      I  since  have 

wandered    back      to     childhood.     To    those  mer  -  ry 

can  they  be  for  -  got  -  ten;  Deep  are  they  in 
was    with  hands    up  -  lif  -  ted     And     in      ac  -  cents 


CHILDHOOD'S  MEMORIES.  Concluded. 


=z^-                       -if^  :. 



thick  -  ly  spread,  Saw      I  il 

of  -   ten       read,  Omi/  

days      of  yore,  When    I     knelt       be  -  side     my   moth  -  er,       By  this 

mem'  -  ry  riv'n,  "Hallowed      be        thy  name,    Oh,     Fa  -  ther,     Fa  -  ther, 

soft      and  mild,  That    my    moth    -  er  asked  "Our     Fa  -  ther,      Fa  -  ther, 


the     far  -  thest    cor  -  ner.  What    was    once  my    trun  -   die  bed. 

bed  up   -  on  the  floor, 

thou  who    art  in  Heav'n. 

do  thou  bless  my  child. 


.  "  Hush 
Heav'n 


my 


Sing-  Repeat  after  t^th  Stanza  only, 
rit.  ^  ^ 
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dear, 
bless 
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ings 


still 
with 


and 
out 


slum 
num 


ber, 
ber, 


Ho 
Gent 


ly 
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faU 


gels 
up 


guard 
on 


thy 
thy 
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bed. 
head." 


rit. 


-^^  H- 


9^ 


8 


FAREWELL  SERENADE. 


Allegro. 


Wordt  and  Music  by  Prof.  EDWARD  BROOKS. 
Composed,  i8j3. 


-0 — 9- 


The 
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twi  -  light      is     melt  -  ing 


way. 


Bright    stars    gem    the    brow     of      the  night; 


Soft 


H  


P      ^'  1 

2.  May  the      pur  -  est     and     fair  -  est 


of  earth, 


pill 


it 


^—6 


E'er     fond  -  ly     thy    path  -  way    en  -  twine ; 


-0  0  0  0  0- 
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— — y — y — y- 


_  -0- 
May  thy 
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zeph-yrs  steal  forth  to    ca  -  ress, 

4 — ^   N    N    N  Hv— N 
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As  we     has  -  ten    thy  heart    to      de  -  light. 


-y—y—y — y — y — y-\ 


Then  wake  from  thy  slum-  bers.  And 
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-0 — 0 


0-0- 
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joys  be    as  bright  as    thy    worth ; 


y  y 

Round  thy  heart    ev'  -  ry  bless  -  ing    com  -  bine. 


Then  wake  from  thy  slum- bers,  And 
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FAREWELL  SERENADE.  Concluded. 
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list     to     our    numbers ;  We      soon     are      to     wan  -  der 

_N — ^ — — — k 


far; 


But  we'll       breathe  choic  -  est    bless  -  ings  for 


list     to     our    numbers ;  We      soon    must    be     sun  -  der'd  a 


far ; 


But  we'll       breathe  choic  -  est    bless  -  ings  for 
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ELLA  BROOKS. 

Solo.  Andante. 


AUTUMN  LEAVES.    Solo  and  Quartet. 


E.  O.  LVTE. 


4 — N— j!^ 


1.  Autumn  leaves    around  me  falling,     In  a  brown    and  rustling  shower, 

2.  Autumn  leaves,  I've  learned  your  lesson,  Studied  now  for  many  years, 

3.  Autumn  leaves,  I'm  oft    re-  minded  Of  the  les  -    son  you  have  given; 


Severed  from  the  topmost  branches  By  the  north  wind's  cruel  power. 
On  a  page  oft  bright  with  sunshine,  Sometimes  blurr'd  by  flowing  tears. 
And  the  grave  seems  far  less  dreary.  And  much  nearer  seemeth  heav'n. 


Duet, 

m 


.  Rit. 


-9 


— s— 


Ritr 


I  have 
I  have 
Death  is 


watch'd  your  motions  often,       With  a    sad,     a    grave  surprise,    Wond'ring  why  you  journey  earthward,  Farther  from  the  glorious  skies, 
caught  its  wondrous  meaning.     From  your  faint  and  dying  breath.  That  throughout  earth's  broad  dominion,  "  Life  is  ev  -  er  fed  by  death." 
but      a  growth,  a   changing,       Fitting   us     for  Eden's  bowers.  When,  from  half-blown  earthly  blossoms,  Fair  will  bloom  eternal  flowers. 


St 
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AUTUMN  LEAVES.  Concluded. 
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Quartet. 
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Autumn  leaves, 


-.5'- 


=^1 


autumn  leaves 


a  -  round  me  lie ;       Autumn  leaves         are    sad  -  ly  fall-  ing,  On  the  chil 


ly  ground  to  die. 

1^  /CS 


is  id: 


Autumn  leaves, 


autumn  leaves 


a  -  round  me  lie ;       Autumn  leaves 


are    sad  -  ly  fall-ing,  On  the  chil    -     ly  ground  to  die. 

Rit. 


K  ft 


— -s- 


On  the  chil  ly  ground  to  die. 
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Autumn  leaves, 


autumn  leaves  around    me    lie ; 


Autumn  leaves  are  sad  -  ly  fall-  ing, 


--s 
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Autumn  leaves, 


autumn  leaves 


a  -  round  me  lie ;       Autumn  leaves        are    sad  -  ly  •  fall-ing,  On  the  chil 


ly  ground  to  die. 


M  11  Refrain.    -For  last  stanza.  pp  Rit. 
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to  die. 

Autumn  leaves. 

autumn  leaves,  autumn  leaves  around  me  lie ; 

Autumn  leaves, 

autumn  leaves,  on  the  chilly  ground 
pp 
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Autumn 
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leaves, 
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autumn 

leaves,  on  the 
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chilly  ground  t 
Rit. 
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Autumn  leaves, 

autumn  leaves. 

Autumn  leaves  around  me  lie ;  Autumn  leaves. 

-  1 

autumn  leaves. 
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on  the  chilly  ground  to  die. 
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Autumn  leaves,         autumn  leaves,  autumn  leaves  around  me  lie ;         Autumn  leaves,  autumn  leaves,  on  the  chilly  ground  to  die. 
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THERE'S  MUSIC  EVERYWHERE. 


Allegretto. 


C.  W.  RISHEL. 


1.  There's    mu  -  sic      in      the  mid 

2.  The     winds  that  sweep   the  moun 

3.  Tlie     heart,  too,     has     its  thrill 


night  breeze.  There's  mu  -  sic  in  the  morn ; 
tain  top,  Their  joy  -  ous  echoes  bear; 
ing     chords,      A    con  -  se  -  crat  -  ed  fount, 


The  day  -  beam  and  the 
Young  zephyrs  on  the 
From     which    in  -  spir  -  ing 


I  I 

gen  -  tie  eve,  Sweet  sounds  have  ev  -  er  borne, 
stream  -  lets  play,  And  make  sweet  mu  -  sic  there, 
mel    -    o  -  dies     To  Heav'n  in    glad  -  ness  mount. 


The  val  -  ley  hath  its  welcome  notes.  The  grove  its  tune  -  ful 
With  rustling  sound  the  for  -  est  leaves  Bend  to  the  pass  -  ing 
'Tis  na  -  ture's    mu  -  sic,  lent,    that    we     May   join    the  myriad 


V- 


It 


■0  1«  0  T--r^0- 


 ^-1 


throng ; 

breeze ; 
throng 


j%  I  us  


And 
And 
Of 


o  -  cean's  migh  -  ty 
pleasant  is  the 
all    her     glo  -  rious 


-0- 


cav 
bus 
works, 


— te- 


ems 

y 

in 


^  M.  ^ 


teem  With 
hum  Of 
one  Har 


na    -    ture's     end  -  less 
hon     -     ey    -   seek  -  ing 
mo  -    nious    burst  of 


song, 
bees, 
song. 


P 


LmI.  Rep.  ^b2. 


MORNING  SUNBEAMS. 


M  Alle^o. 


H  1  1  H 

f — 0~a — 9 
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Arranged  /or  this  tuork,  from  DONIZETTI, 

A  [V_fvA 


-&—e-e- 


-H  1  1  h 

— c-o—@ 


I.    So  you're  peeping  o'er  the  mountains,  Bringing  in    anoth  -  er    day;    Painting  rainbows  round  the  fountains,  Making  diamonds  of  the  spray  ; 


 l-i  H--1- 


a: 


— ^ 


2.  You  have  shone  upon   the  places  Where  my  friends  and  kindred  dwell ;  Look'd  in    many  hap  -  py    fac  -  es     I  would  love  to  see  so  well; 


0  ^  ^ 

— N- 

-  -A 

J  .-K-Mn 

— 

-1  HH  hr- 

l-l  ^1  ^ 

- — \ — 1 — 1- 
-^-0-0—0- 

-0 

— 1 — , 
—0-0 

 H 

 0~ 

«- 

H  ^-j-l  h- 

— ^— — . — 1 — ^ 
-0^-^—0-0- 

-0 

 0-& 

 i- 

—0~ 

3.  Speed  you  on  and  chase  the  darkness  That  the  sky  within  enshrouds;  Teach  us  how  to  catch  the  sunbeams,  Tho' they  struggle  thro' the  clouds ; 


ml- 

rz: — M— ^ 

^ — N  1  N 

— 1 — h— 1 — 1- 

p-l  N-N-N 

 1—  ]—\  H 

H — M — K 

— 1  H  1  K 

-'.  rl  a 

 0- 

-0 — 9-0 — 0- 

0'   0  ^ 

-0 — ^-0—0- 

-0 — 00 — 0- 

-0-^-0-0-0- 

-0  S—0  0- 

Kissing  brows  of  smiling    children  That  have  just  begun  their  play ;    Chasing  shadows  o'er  the  meadows,Spreading gladness  all  the  way. 

N  ^  I  ^  I  s  , 


3 


 e— 


-ifa 


:=|--ris=i=: 


3±I 


And  I  hope  you've  painted  ros  -  es  Where  the  lil  -  y  did   a  -  bide;  Stay'd  the  footsteps  that  were  hast'ningTo  the  dark  and  swelling  tide. 


— L.i — ^    .    .  .  — • — 


-hr-l- 


0-^-0-0-0- 


'0—0—0- 


How,   a  -  mid  this  world  of    sadness,  Beams  of  love  may  gently  shine,  Till,  un  -  broken  by    the  shadows,  We've  a  pur  -  er  light  than  thine. 


SILVER  CHIMES. 


-0 — 


CLARIBEL. 
Arranged  by  W.  B.  H. 


They  are  chiming   gai  -  ly  now,  As  they  chim'd  so  long  a-  go,     Sil-  ver  tones  that  "we  lov'd   so      well ; 


-1— 


-I  H 


And  what  is    it  that  they  say, 
^  ^ 


\ — . 


c  —  i — f,  ,S  '  C  —  


To   our    in-ner  thoughts  to-  day  ?  And  what     is    the  tale    that  they    tell  ? 


:q=zq: 


— r  -s- 

.    They  whis  -  per  first  of  all, 

Of    a  wak  -  ing  up  to  life, 

Of    a  peace  -  ful  life  at  last. 


In  that 
Of  a 
Of  a 


+-  -F- 


A  ♦ 


1 


r 


» — »• 


42. 

-I— 


0- 


qui  -  et 
long  and 
sense  of 

I  X 


-g  i  # 


e  -  ven  fall, 
bit  -  ter  strife, 
per   -  11  past, 


Of  the  hap  -  py  days  of  childhood  that  we 
Of  a  rest  -  less  spir  -  it  fret  -  ting  in  its 
Of       a      fu  -  ture     left      in     saf  -  er     hands  than 


passed ; 
pain ; 
ours ; 


When  each  garland  that  we 
Of  a  sea  -  son  when  the 
Of    a    sweet,  re  -  fresh  -  ing 

#■ 


-4  1 


SILVER  CHIMES. 


i — 


Coneluded. 

'     '    '  :1: 


D.S. 


«H-^  ^  #h 

— a— .  J 


IS 
is 


1 


made,  Seem'd  too  beau  -  ti  -  ful      to    fade ;  And  each  but  -  ter  -  fly  more  ra  -  diant  than 

bells       On  -  ly  racked   us  with  their  spells.  On  -  ly  mock'd  us     with  old  mem  -  o    -  ries 

dew,      Fall  -  ing  on      our  lives     a  -  new.  As     the  rain  -  drops    fall  and    sat  -  is  -  fy 

-               \  _  ^ 


-t- 


r 


:pzz:t: 


I — ©>- 


-+- 


the  last, 
a  -  gain, 
the  flowers, 


the  last, 
a  -  gain, 
the  flowers. 


I 


After  last  stanza 


They   are   chiming     gai  -  ly    now,      As    they  chim'd  so  long  a  -  go,      Sil  -  ver  tones   that  we  lov'd 


well. 


Like  a  ■    sto  -  ry  that    is  told,  Seem  those  mem-o  -  ries     of    old,    Haunting     still     with    a     mag  -  ic 
^    ^  ^   ^     ^  --^A^ 


spell,    mag  -  ic  spell. 
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GENTLY  THE  MOONBEAMS. 


Andante. 


Melody  from  "  LE  RE  VE." 
Harmonized for  this  work. 


-ri-hf- 


-0-^—0- 


0-^ 


9^ 


-0-^—0- 


1 


I.  Gen  -  tly     the  moon  -  beams     fall      o'er    the  sea, 
In   -    to      the    dark  -  ness,      float  -  ing      a   -  long, 


Soft  -  ly  the  shad  -  ows 
Night,       on      a      zeph  -  yr. 


cov  -  er  the  lea. 
send  -  eth    her  song 


r 


5- 


2.  Moon  -  light    and    star  -  light      flee  -  ing     a  -  way, 
Af    -    ter       the   dark  -   ness      com  -  eth    the  light, 


m 


of     the    shad  -  ows      com  -  eth    the  day. 


Out 

And      cheer  -  y     morn  -  ing       fol  -  low'th  the  night. 


BidS 

 CL 


■^1 


3=^ 


Im    •     tan  -  do. 


a  tempo. 


0  •  #  


So  o'er  our  path  -  way 
 1  


shad 


ows  will 


:t=: 


-0^- 


-9— — 4 — ^ 


fall, 


Dark  -  ness  will  throw   its    gloom      o  -  ver  all. 


T— j  


1^ 


9— — «- 


So 


from     our       path  -  way 


shad 


ows  will 


fly. 


— J-l  l===^H- 

Bright  -  ness   and  beau  -  ty    shine       in  the  sky. 


1 


THE  RAIN. 


Allegro,  m 


1.  A    million  ti-ny 

2.  A   light  and  air- y 
Oh  !    'tis  a  storm  of 

5-//- 


rain-drops  Are     falling  all  a  -  round  ;  They're 

tre  -  ble  They  play  up-on  the  stream  ;  And  the 

mu  -  sic;  And  robins  don't  in  -  trude,  If, 

-I — I — I — I  1— I  !- 


dancing  on  the  house-tops, They're     hiding  in  the 
mel-  o  -  dy  en  -  chants   us,  Like  the     mu-sic  of  a 
■>vhen  the  rain  is     wea  -  ry,  They     sing  an   in  -  ter 

^     ^^^^     ^  ^ 

\ — I — \  1  tH  •  


ground, 
dream, 
lude. 
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H  h 


La,  la. 


la,  la,  la,  la,      la,  la, 


la,  la,  la,  la, 


la,  la. 


9—0- 


la. 


1^,  la^  laf 


^  U  1^ 

They  are  fair  -  y  -  like  mu  -  si-cians,  Us-ing    an  -  y- thing  for  keys;    Beating  time   up-on    the  win -dows,Playing  tunes  a-mongthe  trees. 

A       deep-er  bass   is  sounding  ^Vhen  they're  dropping  into   caves;  With  a      ten  -  or  from  the  zeph  -  yrs.  And  an     al  -  to  from  the  waves. 

It      seeijis  as     if    the  warb-ling  Of    the  birds  in  al^  the  bowers.     Had    gather-ed    in  -  to  raindrops,And  was  com-ing  down  in  showers. 


/ 


8  2 


*  *  t  f  •*  * 


^     JL  ^   ^  ^    ^    ^  ^JB.  ^ 


-I — h 


-»  O— 


1 


First  time    ff    Second  time-  pp 


1.  N 


-0-0 


-0- 


0  9~» 


La,  la. 


la,  la,  la,  la,  la,  la,  la,  la, 


-H^  Kh^#  * 

^—ff-^^^  


!^  1^  L/ 
^  ^  ^ 


la,  la. 


■i- 


la,    la,  la,    la,  la,  la,  la,  la,  la,  la,  la, 

,^  ^     h  ^  ^  ^  ^  ^ 

A        a.   ^  ^  ^     a.  a. 


la,  la,  la,  la,  la,  la,  la. 


090 
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MUSIC  ON  THE  WAVES.  Duet. 


GLOVER. 


-N-i — ■ 


7  7 


7 


I.  The  winds  soft-  ly  sigh  in  their  mys  -  tical  caves,  And  the  moon  gilds  the  slum-bering  seas, 
4.  Thus  may  our   song     to  you,  back     as  it    roams,         Our  blessings  bear     o  -   ver  the  seas, 


The 


-G — ^— ^ 

if — 

-0 — 

r-^— >  ^ 

— 1  

[—4 — 1 

-J — « — -S — 

-0  e  »  

 »  »  

5= 

:|   J:,  ^ 

_C  a- 

1^-7- 

-7- 

J         1  *r- 

-%  0  * — 

1; 

1  _i  ^ 

1^  " 

ij 

— a — «-J 

4 



sound  of  sweet  mu-sic  comes  o  -  ver  the  waves.  Like  a  spir  -  it 
Cheering  them  on     to   their   far   dis-  tant   home,    Like  a  spir  -  it 


-  voice  borne  on     the  breeze. 

-  voice  borne  on     the  breeze. 


Faintly  and  low,  softly  and  slow. 
Faintly  and  low,    softly  and  slow, 


Heard  o'er  the  waves  as  they  ripple  and  flow ;  Faintly 
Blending  our  song  with  the  waves  as    they   flow;  Faintly 


and  low,  soft  -  ly  and  slow.  Heard  o'er  the  waves  as  they  ripple  and  flow, 
and  low,     soft  -  ly    and  slow.    Blending  our  song  with  the  waves  as  they  flow. 


MUSIC  ON  THE  WAVES.  Concluded. 
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m 


Piu  anima.    FIRST  VOICE. 

— N 


5 


^  


2.   Is     it    the  song  of  the   sy-  rens  that  keep        Revel       be-low     in  their  home  of  the  deep  ?  Or  from  yon  distant  ship,  far 


33 


2=^ 


J  7  7 

-^v—  

7  7- 



-J-7  7- 

r-N  1 

-Id  7-^ 

-J— 7 — 7- 

^  

-f7^ 
 1 

:>-7  "^-^^  -f- 



r  r 


•  9- 


Repeat  first  stanza. 


Piu  mosso.       SECOND  VOICE. 


i 


— — »—^d — d- 

3.    No,  'tis  but    fan-cy    that  gives  to    the  breeze  The 


far    o'er  the  foam.  The  voice  of   the    absent  ones  sing-  ing    of  home  ? 


t   t  t 


4 


7    7  I  j^-7-^7Z|l]r      ---[-J-7-|_^i*  7  7  I  ^i7j-<^    7    7  fe^^— 7-p— ^— 


-7—7- 


-7-7- 


:2=i2z 


t 


-f^-j-^l^^  N — kH —  V — ^ 

— ^— g=t*=s^-Lj-|j^ — ■  ---^  — 

mu  -  sic  that  steals  thro'  the  mur-mur-ing  seas ;  The  sweet  song  that  sounds  when  the  stars  shine  above,  When  nature  is  music,  and  music  is    love ! 


Enii  with  fourth  stanza. 


* — ]j- 


— l-^ — K- 


-7-- 


5 


't- 


i7=2= 


-It 


3z7: 


-^-7-7- 


-^-7—7- 


±-7- 


7-7- 
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SPRING  SONG. 


z. 


7^  F 

— 

^  

1 1 

^ft  r 

-F — F — F — 

BE — F — F- 

= — r=^ 

1^ 

— h  h  h  H  h  K— - 

_  /  ' 

 1  1 

i_y — — ^ — / — ^ — 

I.  Come,  lis -ten,  the  wild  birds  are    sing    -    ing  ;  Their    voic  -  es    so  mer  -  ri  -  ly  ring; 


— S — 


H  


Glad        tid  -  ings  their  mu  -  sic  is 


2.  Come,  ramble  where  flowers    are  bloom 


M-M- 


ing,      A  -  down  in    the  meadows  so 


gay; 


Where     the  songsters  their  voices  are 


i 


+-H-=^  h 


bring 


ing.     Now     bid  -  ding   us      wel-come   the  Spring. 


How     joy  -  ous-ly      o  -  ver    the'    moun    -    tain.  The 


— N — ^ — ^ 

 1 

•  • 

N 

 1  H-  i  1— 

—m — 0 — * — «— 

1        ^    \7  ^  ^ 

-J  •  r 

'  ^  •  ^  # — — a — #— ^ 

1  :  K  ^  L 

^  -  -p  -p— * 

-\    ^  ^-= 

— ^  N— N — N — N — N-i 

— 1-^  K— P— 1- — P — P- 

„ ,   0  ^ 

 1 — 

 « 

^  ■  ir#  — r 

^  x—v—-- 

SPRING  SONG.  Concluded. 
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-0—0  0  0  0' 

-y— I  ' — I  H- 


an  -  them  of   grat  -  i  -  tude     floats !         How  sweet-  ly  now  down  by  the      foun  -  tain,  They  breathe  forth  their  hap  -  pi  -  est  notes. 


 i     M  » — Id — H- 


wak  -  en  the  heart  to    de  -  light ; 


Re-mind-ing  of  youth's  hap  -  py  hours, 

^~\—0 — 0—0 — • — 0 — 0-]—0-'— 

 1  1  1  [  1  1  


i 

When    life  seem'd  all  joy  -  ous  and  bright. 

--h  ^— a^^-^-i^— J  


AMERICA. 


1.  My  country, 'tis  of  thee, 
Sweet  land  of  Liberty, 

Of  thee  I  sing ; 
Land  where  my  fathers  died ; 
Land  of  the  pilgrim's  pride  ; 
From  ev'ry  mountain  side 

Let  Freedom  ring. 


2.   My  native  country  !  thee, 
Land  of  the  noble  free, 

Thy  name  I  love  ; 
I  love  thy  rocks  and  rills, 
Thy  woods  and  templed  hills ; 
My  heart  with  rapture  thrills. 

Like  that  above. 


3.   Let  music  swell  the  breeze, 
And  ring  from  all  the  trees 

Sweet  Freedom's  song ; 
Let  mortal  tongues  awake  ; 
Let  all  that  breathe  partake  ; 
Let  ro:ks  their  silence  break, 

The  sound  prolong. 


4.   Our  Fathers'  God !  to  Thee, 

Author  of  liberty ! 

To  Thee  we  sing ; 
Long  may  our  land  be  bright. 
With  freedom's  holy  light ; 
Protect  us  by  Thy  might. 

Great  God,  our  King  I 


LET  US  SING.  Round. 


1. 

2. 

s  

3. 

4. 

 r  TT  1  

1          1  1 

•  m  fe — ^ 

— 1  ±1 

— Hhr 

9  -0- 

0 

»  or 

 h — 1 — 

0 

All 

to-  geth  -  er. 

let  w 

5  sing ; 

Let 

us  make  the 

wel- 

kin  ring ; 

Gentlemen,  gentlemen, 

gentlemen,   sing ! 

Sing, 

sing, 

1 — h- 
■0- 

la- 

dies,  sing  I 
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THE  BROOKLET. 


Moderate. 


— ^ 


-9- 


I  1- 


/^ram  the"  MUSICAL  CURRICULUM:' 
By  permission  of  y.  CHURCH  (s'  Co.,  Cincinnati, 


-0— — O- 


I.  By     the  brook  -  let    clear  where  the  willow  boughs  sway,  In    the  soft    wind  from     the  west,     Are     the  grass  -  y    slope    and  the 

And    the     willow  waves  and  the 


 ^4—  Pi  K 


-0-  -0- 

2.  Yes,  the     brooklet     sings  where   the    willow  bends  low,  And  my  heart  joins  in 


9^9- 


 4r 


-0-^—9- 

-I  1?*- 


the  song,     And    the    hap  -  py  flow'rs  on  the 
And     it    fans  my  cheek,  and  it 


9^-9-+ 


Fine. 


\ — I  1  fS — Kh  A  .  1 — !  i-     .   ig-f-g  9  ■ 

 1  j      I      1       'U^-L  m^^^SIZ^  ^ 


Dal  Segno. 


1 


-9- 


-9- 


flowers  so  gay  Of  the  home  I  love  the  best; 
flowers  look  up,  And  the   brooklet  gai  -  ly  sings. 


V- 

O     the  soft  wind  from  the  pine  hills  comes  With  perfume     on     its  wings, 

4^ 


■a — 9-^&- 


-0A 


-9- 


grassy  slope  glow.  And  I  join  their  bright-eyed  throng;  Then  the  soft  wind  comes  with  perfum'd  breath  From  ofiF  the  western  hills, 
kisses  the  flowr's.  And  the  willow     branches   fills.  * 


±Z=±I 


— ^ — ^ — ^ 


To  my  Friend  WM.  G.  FISCHER. 


TOUCH  NOT  THE  CUP. 


Music  by  yNO.  R.  SWENEY.  23 
From  "  GEMS  OF  PRAISE,"  No.  2.    By  per. 


1.  Touch  not 

2.  Touch  not 

3.  Touch  not 


the  cup, 
the  cup, 
the  cup, 

N  I 


it       is   death     to    thy  soul;  Touch 
when  the  wine    glis  -  tens  bright;  Touch 
oh,        drink    not     a  drop;  Touch 


not 
not 
not 


the  cup, 
the  cup, 
the  cup, 


touch 
touch 
touch 


not 
not 
not 


the  cup; 
the  cup; 
the  cup; 


Man   -  y 
Though  like 
AU  that 


I  know  who  have 
the  ru   -   by  it 
thou  lov  -  est  en- 


V  ^-\- 


H  h 

-I  h 


-I  y— h- 


— I- 


the  bowl ; 
the  light; 
to   stop ; 


Touch 
Touch 
Touch 


not 
not 
not 


the 
the 
the 


cup, 
cup, 
cup. 


touch 
touch 
touch 


-9- 

it 
it 
it 


to 


not. 

not. 
not. 


Lit  - 
Th'  fangs 
Stop, 


^  ^ 


-9- 


H — I- 


tie 
of 
for 


they  thought  that 
the  ser  -  pent 
the  home  that 


the 
are 
to 


de 
hid 
thee 


•0-  ^S- 

mon  was  there ; 

in  the  bowl; 

is  so     near ; 


-t:=t=: 


:1: 


-1  F- 

:te:7=k=|8: 


1— ■ 


V 


Blind  -  ly  they  drank  and  were  caught  in 
Deep  -  ly  the  poi  -  son  will  en  -  ter 
Stop,    for    the  friends  that  to  thee  are 


the  snare;  Then 
thy  soul;  Soon 
so  dear;  Stop, 

*  •* 


of   that  death-dealing  bowl, 
it  will  plunge  thee  beyond 
for  thy  coun-try,  the  God 


O  beware!  Touch  not  the  cup,  touch  it 
thy  control;  Touch  not  the  cup,  touch  it 
that  you  fear;  Touch  not  the  cup,  touch  it 

ff  g'  ...p'-fg  ^ 


not. 
not. 
not. 
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Andame. 
-H-ll    |i    ^  N- 


THE  OLD  HOUSE  FAR  AWAY. 

— PS — — i  


E.  O.  L. 


5 


?3 


1.  The     wild       birds  war  -  ble;  the  silv'  -  ry    rills    Sing  cheer  -  i  -  ly    round    the  spot; 

2.  The     clock       still  ticks    on  the  par  -   lor  wall,    Re-cord-ing    the    pass  -  ing  hours; 


And  the    peace  -  ful  shade    of  the 
And  the    rose  in  the   gar  -  den  grows 


I         ^  «  ja  ^  ^  !_}  AS  L 


^ — • 


r  N     V  ■  sri  V — \r-N — ^— ^ — N  s—K- 


3.  Dear    mother,    how  plain  -  ly     I    see      her  now.     Re  -  clin  -  ing     in    that      old  chair,         With  the     sun  -    set  rest  -  ing  up  - 

4.  Not      all  the  treas  -  ures  the  world    af  -  fords.   The  rich  -  es      of    land     and  sea;  Not         all        the     wealth  of 


9:,  1;  (;  f 

-f» — p—^ — ft- 

-F-^-ir— 1  ^- 

V  ^  b 

■[j  0 — 0 

 ^ —  aj  

1  ^ 

-H  ^ — N-^ 

-4 — 

 0  

T  f  f  ?  f  ? -• 
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pur  -  pie  hills,     Falls    dim  on    my  mother's     cot.  Its     windows  are  small,  and  its  thatch  is    low.  And  its      an  -  cient  walls  are 

rank    and  tall,     With     its  bril-liant  crim  -  son  flow'rs ;    And  the    old      arm  -  chair,      so    soft  and  low.  Where    mother  sat  knitting  all 


it 


i 


hi 


-a 


on  her  brow,  That  once  was  smooth  and  fair ;  With  her  crimp  -  ed  bor  -  der  white  as  snow,  And  her  once  dark  hairnow 
earth's  proud  lords.  Can     blot  from  my  mem  -  o  -  ry  The        roof   that  sheltered  each  dear,  dear  head,  And^     the     humble  floor  of 


it 


0 — 0- 





THE 


fM+- 


_N — 


OLD  HOUSE  FAR  AWAY.  Concluded. 
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-a 


9^ — 


-h 


-i — 

house 
house 


gray; 
day  ; 


Ohr  I 

Oh!  I 


see 
see 


it, 
it, 


-0^ 


-^ — 


I  love  it,  where'er  I     go.     That    old  house  far      a  -  way.  That     old    house,  That  old 

I  love  it,  where'er  I     go.    In  that  old  house  far      a  -  way.  That     old    house.  That  old 


gray; 
clay, 


Oh!  my 
Where  the 


^    m  m 


— 1-:  r\-j- 


-a — 


heart  is  with  her  where'er  I  go,  In  that  old  house  far  a  -  way.  That  old  house, 
feet      I      love      were  wont  to  tread  In  that  old  house  far     a  -  way.  That     old  house. 


That 
That 


old 
old 


-+J  ^-hj  h  li^-H- 


house 
house 


IS: 


4s — MV 


■V-V- 


far, 


H  1- 


far  a  -  way;  Oh!  I     see     it,  I  love     it,  where'er  '     I     go,    That  old   house  far       a  -  way. 


-N-H- 


far. 


far 


a  -  way ;  Oh !  I    see     it,  I  love      it,  where'er       I     go,   That  old   house  far       a  -  way, 
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THE  MELLOW  HORN. 


Arranged from  an  English  Song. 


1.  At  dawn  Au  -  ro  -  ra     gai  -  ly  breaks,  In    all    her  proud     at  -  tire, 

2.  At  eve  when  gloomy  shades  obscure  The  tran-  quil  shep  -  herds  cot, 

------  .|  


-I  h 


Ma  -  jes  -  tic  o'er  the  glas  -  sy  lake,  Re-  fleet  • 
When  tinkling  bells  are  heard  no  more.  And  dai  - 


-f— H 


ing  li  -  quid 
ly    toil  for- 


a: 


-l-H  i— «- , 


H-^ — I- 


-e- 
&  9 — e 


na-ture  smiles  to  ush  -  er  in  The  blushing  queen  of  morn, 
then  the  sweet   en  -  chant-  ing  note    On  zeph-  yrs  gent  -  ly  borne. 


And  hunts  -  men  with  the  day 
With  watch  -  ing  ca  -  dence  seems 


-\  h 


-y — I—- 


-»—P- 


-I — h 


1?= 


-I — I — 


be 
to 


gin  To 
float  A- 


-h 


1/ 

Echo. 


lit 


The  mel  -  low 


horn. 


The  mel  -  low,  mel  -  low 
The   mel  -  low,  mel  -  low 


horn  ; 
horn  ; 


 sc- 


 \fh 


-9 — 9- 


-W — »- 


The  echo  can  be  made  by  humming  the  passage  with  the  lips  closed,  and  the  teeth  apart. 


The 


THE 

Echo. 


MELLOW   HORN.  Concluded. 


mel  -  low  horn, 


The  mel  -  low,  mel 
The    mel  -  low,  mel 


low  horn  ; 
low  horn : 


And  hunts-men  with  the 
'Tis  then    the  sweet    en  - 


day  be  -  gin 
chant  -  ing  note 
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To 
On 

-I  


wind  the  mel 
zeph  -  yrs  gent 


— h 


low  horn, 
ly      borne : 


And  hunts  -  men  with  the  day  be  -  gin 
With  witch  -  ing    ca  -  dence  seems    to  float 


To  wind  the  mel 
A  -  round    the  mel 


low  horn, 
low  horn. 


-I  \  


1 — \f>-v- 


Echo. 


The  mel  -low,  mel  -  low  horn. 
The  mel  -low,  mel  -  low  horn. 


— 1—  H  1-1 —  1 — I — i — 1-^ 

-0  — — « — «  1 — a— — t|- 

— I  -H  H-   1— 


Echo. 


F  iJ- 


H  1- 


The  mel  -low,  mel  -  low  horn. 
The  mel  -low,  mel  -  low  horn. 


Echo. 
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HOME. 


Moderate. 


i   I  I. 


— ^ 


A  MS-MS — ^ 


iif 


I.  The    fairest  spot  of  all  the  earth, 


J  lJ_ 


Is  home,       sweet  home ;       The  one     of  all  to  which  we  turn,       Where  e'er     we  roam. 


r 


3 


§53 


2.  The  dearest  word  I've  ever  learn'd, 


Is  home,      sweet  home  ;       The  sweetest  song  I've  ev  -  er  heard, 

— 


Is  home,  sweet  home. 


^  

 OH  

1  :  1 

A  pleasant  home,a  happy  home.     There  is    no  place  so  fair.         If    those  we  love,  who  smile  for  us,         But  have  their  dwelling  there. 

_c —  — iNh^'^  N  ki  -I  rn  1  K  r-^  rn  — j-r-l  -x 

Theremay  we  turn  when  cares  are  o'er,     When  day  dravifs  to  a  close.       And     find  among  the  lov'd  ones  there        A     season  of   re  -  pose. 


HOME.  Concluded. 
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-4^ 


N  N  N  N  > 


H  h 


The    fairest  spot  of  all  the  earth,     Ishome,sweethome,sweethome  ;  The  one  of  all  to  which  we  turn,  Ishome,sweethome,sweethome. 

4  4-J  rn-^nN:^— rd  [^-J— ^ 

d — -^^^  3 — I  1 — — >  1—  I  J    N-N-TT  -Td—^-*-^-  ~ — _       --gL^  - 


— ff- 


#-5 


The    fairest  spot  of  all  the  earth,     Ishome,sweethome,sweethome;  The  one  of  all  to  which  we  turn,       Ishome,sweethome,  sweet  home. 


— 

1 — 1 — ' 
— f~ 

^    9  ^ 

=w=-rr 

-  ^ 

— — -+— 
— 1 — 1 

— 1 — 1 

—a 

THREE  BLIND  MICE.  Round. 

T^ts  round  is  found  in  a  curious  music  book,  entitled  '^Deuteromelia,  or  the  second  part  of  Musicke's  Melodic"  published  in  1609. 

1.  2. 


3 


I 


i 


 ae  O-^- 

Three  blind 

3. 


s 


mice. 


See        how  they 


run  I 


They   all     run    af  -  ter  the    farm  -  er's  wife :  She 


4. 


-9 — »■ 


 Ul  * 


-# — 9  0 


 tf_i-L-^__  ^  .    ■  • 


cut  off  their  tails  with  a      carv  -  ing  knife.  Did     ev  -  er   you  hear  such  a      tale   in  your  life,     About  three      blind         mice  I 


so 


Words  by  Miss  ELLA  BROOKS. 
Allegro. 


COME,  COME,  COME. 


Arranged/ram  FLO  TOW. 


+H+- 

^  ft  P  ^  . 

t  ^- 

f  ^  ^ 

--h — h — h — h— 

^  y  ^  *y — 

-+j  h  K—  

I.  Come,       come,  come, 


where  fountains  bright  are  play  -  ing, 
-1—1 — I — ?  1- 

« — 0 — I  N- 


r^->  — tj  Nr>"  I- 


Leap  -  ing         up  -    ward  t'ward  the  bright,  the  cloudless  skies ; 


2.  Come,       come,  come. 


-* — «- 


H  h 


and  leave  life's  stem-er     du  -    ties,       Pleas  -  ure 


calls 


you     for    a  short,  a     fleet -ing  hour; 


rT — 1*^ — [ 

^  ri^- 

^        y  ■ 

H  h — h— /— 

— ^ — k*^  

-f-  b^- 

— 0 — » — 0— 

 1 — 1 — 1 — 

Come,     come,       come,       where  pret-ty  maids  are  hay 


ing. 


Dart 


ing 


sun 


beams  from  their  laughing  eyes. 


-7- 


0 


0- 


s- 


Come,     come,  come, 


and  stud  -  y    Na-ture's  beau  -    ties.  Learn 


mg 


les 


sons  from  each  bird  and  flower. 


COME,  COME,  COME.    Concluded.  31 
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-1  h — ^- 

-1  ^ — L 

N 

-1 — 1*^- 

L-l  L 

-0  H 

— 

— U — \  

— / — 1  L 

Hark,  hark,       hark,        the  birds  are  sweet  -  ly  sing    -    ing         Low       songs         to          the  blush-ing  rose  and    lil  -  y  rare; 

 ^       ^^  N   N,     N  ^S_j~^_ 

W — 1^ — ^ — P  t/^-'' — ^  "t   \rXrxr*-*'-^— 

See,  see,         see,         our  path-way  bright  a  -  dorn    -    ing,        Sun     -     rays       meet         us     ev' -  ry  step    a  -  long  the  way; 


h«  f-  ^  * 

^  ^  ^  n 

-b — b — b — b- 

1  — ± 

1^— f-^-f*-*?- 

A 

H  fc^- 

H  

H  

H  H- 

H  

a  tempo. 


Come,     come,     come,     where  un  -  seen  hands  are  fling 


In 


sweet 


^—  r|-H-i-J^:^«-|-tf  1  F 


^5- 


up  -  on   the  morn-ing  air. 


Come,     come,     come,        and  greet  the  ro  -  sy  morn  -    ing,  Mer     -    ri  -  ly  sing 


a    welcome  to    the  day. 


32 


CHRISTMAS  BELLS. 


Allegro. 


I.  Hark !  the  Christmas  bells  are  ring 


Z. 


2.   Neighbors  shaking  hands  and  greet 


0- 

ing, 


I  '  I  


No  one  sorr'wing,  no  one  sad ; 


5£3 


■i5>- 


Chil  -  dren  lov  -  ing  parents  meet    -  ing, 


1.  Hark !  the  Christ  -  mas 

2.  Neighbors  shak    -  ing 


bells  are  ringing,  Ring  -  ing, 
hands  and  greeting,  Ring  -  ing, 


ringing,  ringing,  ringing ;  Hap  -  pi  -  ness 
ringing,     ringing,  ringing;  Children  lov 


1^ 


to  each  one  bring-ing, 

ing  parents  meet  -  ing, 


And     release  from  toil  and  care. 


How 
Then 


the  bell 
while  bells 


is  swelling 
are  ringing, 


From 
All, 


K_4 




the  crumbling 
your  voic   -  es 


-0 


Young  and  old    alike    made  glad. 


i 


9t 


Ring 
Ring 


1 


How  the  mer 


n. 


mg, 
ing, 


ringing, 
ringing. 


rmgmg, 
ringing. 


ringmg. 
ringing. 


Then  while  Christ  -  mas 


— 
^^^^ 


it 


-■X 


beU 


is  swelling 


From  the  gray,  old 


bells  are  ringing. 


Young  and  old,  your 


CHRISTMAS  BELLS.  Concluded. 


— I— :  1— — ^b-t — P**' 


9  K-*- 


83 


Fine. 


tower, 
raise. 


To     the    simplest  creature 


tell      -      ing  Of       Almighty    love     and  power. 


9^ 


tnd    your  sin 


—0-^—0- 


-0 


crumbling      tower,         And    your  Lim  -  pie  car  -  ol 


smg 


»ng, 


Waft     to  Heav'n  your  grateful  praise. 


-9- 

-1 — 


voic  -  es 


To  the  sim 
And  your  sim 


piest 
pie 


crea  -  ture  tell  -  ing  Of 
car  -  ol      sing  -  ing,  Waft 


Al  -  migh  -  ty  love  and  power, 
to      Heav'n  your  grate  -  ful  praise. 


AULD  LANG  SYNE. 

Written  for  the  Alumni  Exercises  of  Franklin  and  Marshall  College,  Lancaster,  Pa.,  Commencement,  1874. 


I.    Should  fellow-students  be  forgot, 
And  never  brought  to  min'  ! 
Should  fellow  students  be  forgot, 
And  days  Lang  Syne  ? 

And  days  Lang  Syne,  my  boys. 
And  days  Lang  Syne ; 

Should  fellow-students  be  forgot. 
And  days  Lang  Syne  ? 


2.  We've  wandered  far,  we've  wandered  wide, 

For  truth  and  honor's  shine ; 
But  still  thegither  we  are  held 
Through  Auld  Lang  Syne. 

3.  What  though  my  head  be  wearing  held. 

And  touched  with  gray  be  thine  ; 
As  young  and  leer  our  hearts  still  feel 
As  in  days  Lang  Syne. 

MORNING  BELLS.  Round. 


2. 


3. 


3t 


Morn 


ing 


sol, 
bells 


sol, 

I 


mi, 
love 


sol, 
to 


do, 
hear 


do. 
Ring 


We're  nae  just  auld;  we're  nae  that  auld, 

But  still  to  youth  incline  ; 
As  we  share  the  glow  we  used  to  know 
In  Auld  Lang  Syne. 

Then  here's  a  hand  each  trusty  fiere. 

And  gie's  a  hand  o'  thine  ; 
And  we'll  renew  our  allegiance  due. 

As  in  days  Lang  Syne. 


4. 


sol, 
ing 


do,  do,  do, 
mer  -   ri   -  ly, 


sol, 
loud, 


sol, 
and 


do. 
clear. 


BRIGHTLY. 


From  "  THE  SEASONS." 


—I — I — I — I  1- 

-9^9-9 — 9 — <5>- 


-9-9- 


I.    Bright  -  ly,       bright  -  ly  gleam  the  sp?rkling  rills;         Sum  -  mer,       sum  -  mer        sleeps  on  verdant    hills;         A  -  mid  tne  shades  we 


^  9 


-0- 


2.     O  -  dors,  o  -  dt'rs        load  the  summer    air ; 


Mu  -  sic, 


-^--9 


sweetly  echoes    there;       And  brightest  maids,  with 


-9^ 


-4- 


■9 — 9- 


—I — I- 

-9 — 9- 


"  -1  ^  ^  ^ 

C  H  1  "  1- 

%—9  9  h—- 

_^  4- 
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— 1  1— P  y 
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 1  !  \  1- 

— H— F^sH^ — i  ^- — 

d.  1  

-9f-9-9—9- 

-9  9—\~^ 

X  • 

1  1 — I 

•  -y-        '  -  ■■ 

ram-bling    stray.  Where  cooling  fountains  sportive    play.       Peal  -  ing,     peal  -  ing     come  the  laugh  and  shout.  While  gai  -  ly  we  sing  Till  the 


—h^ — hr^-tf — ^  1  


--]- 


— -iS*  1— 


^  -9-.' 

soft  -  est  glance,  There  join  the  song,  and  lead  the  dance.    Peal  -  ing. 


peal  -  ing       come  the  laugh  and  shout,  While  gai-  ly  we  sing  Till  the 


3t 


 1         I  Ti"- 


H  1  ,   I  .1— 

-f — ~1/-H  h- 


 1  ^5  r 


— h 


BRIGHTLY.  Concluded. 


36 
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for  -  ests    ring,    While      gai    -    ly     we    sing      Till     the  old 


old 


for  -  ests  ring,  While 
 V  N  


^- 


If 

gai 


for  -  ests    ring     With  the     joy      of    our  mer  -  ry 


-H- 


- — J — 9 — 9  9- 


ly      we    sing     Till      the  old 


for  -  ests    ring     With    the     joy      of    our  mer  -  ry 


=1  K — 


-9  '  9 


9* 


shout. 


shout. 


-J21 


i 


With  the 


joy 


of      our     mer  -  ry  shout. 

N  ^  I 


H- 


ri 


With    the  joy 


of 


our     mer  -  ry 


shout. 


1 


Faintly,  faintly  sounds  the  distant  fall 
Lightly,  lightly  woodland  echoes  call : 
And  in  their  voice  we  deem  we  hear 
The  tones  of  friends  once  gay  and  dear ; 
Pealing,  pealing,  join  the  laugh  and  shout, 

While  gaily  we  sing 

Till  the  old  forests  ring 
With  the  joy  of  our  merry  shout. 


36 


THE  SABRE  SONG. 


Arranged  from 
"LA  GRANDE  DUCHESSEr 


1.  Behold    the  sa  -  bre  of  my      sire,  Gird    it,      I  pray  thee,  at    thy  side; 

2.  Our  flag     is  floating  gai  -  ly    o'er   us.      Our     bugles  sound  the  on  -  set    now  ; 

3.  He  -  ro  -  ic  spirits  round  thee  gather.    Strong  arms,brightblades,we  greet  them  all; 

-^-^•-^-^•■^  -(2. 
»-H  -I — !  \ — i  ! — H  9  9-r-9—-9-9--p-9-^0  1  g?  


3 


-+- 


Let  foe  -  men  feel  thy  vengeful  ire. 
Our  bat  -  tie-hymn  loud  swells  in  chorus 
Their  hearts'best  blood  will  stain  the  heather, 

J  H  1  \  

4r-|-b-. 


H  f 


1 


— n- 


This  sa  -  breev  -  er  be  thy  pride. 
That  rolls  from  plain  to  mountain  brow. 
For  man  -  y  tried  and  true  must  fall ; 


Nobly    my  father  ev  -  er    wore      it ; 
Thus,  while  the  battle-cloud  now  low  -  ers, 
And   if  thy  dirge  shall  wail  to  -  morrow, 


Proudly  my  mother  gave  it  him ; 
Hopeful  we  gird  thee  for  the  fray. 
Still  proudly  do  we    bid  thee  on, 


i 


— 


f 


I        ^    Mb  FULL  CHORUS.    ,  £>      1      w      :^  I 


 1  1  •  ]  1-^  r-^f^ 


Un  -  tarnished  thou  wilt  e'en  re  -  store  it ; 
And  strong  in  Him  whose  cause  is  ours, 
Our  breaking  heart  will  hide  its     sor  -  row 


Its  glo  -  ry  thou  wilt  never  dim. 
We  send  thee  forth  this  glorious  day. 
In   mem'ry  of  thy  vict'ry  won. 


Take,  then,  the  sabre,     the     sabre,      the  sabre, 


THE  SABRE  SONG.  Concluded. 


 1-- 


S7 


^  


Take  taen  the  sabre  'mid  rout  and  carnage  dire  ;   Wield  then  the  sabre,    the  sabre, 

■f-  


the  sabre.     Bravely  wield  the  sabre    of  my    sire  1 


'H  1  1- 


H  1- 


■1 — — y-tiiitizRzLt 


i 


WHO  IS  LIKE  UNTO  THEE?  Chant. 

/  I        I  I  , 


-0- 


"Who  is  like  unto  Thee, 
i9- 


O 


Lord? 


Who 


like 


■9- 


X — r 


5 


to 


Thee? 


O. 

Fine. 


1.  Thy  right  hand  is  glo  -  rious        in     power ; 

2.  Thou  hast  led  forth  the  people  which  Thou       hast        re  -  deemed  ; 

3.  Thou  wilt  bring  them  to  the  place  which         Thou      hast  made, 


It  hath  dashed  in  pieces  the  en 
Thou  hast  guided  them  in 
To  the  place  established  by 


H           q  ^             _  - 

^ —  ^   

A  1  ^  -S: — 

i  s — t — _ 

V-  ^  1 

'  

L  K  _«  0  

e  -    my.  Oh ! 

Thy  strength.  Oh ! 

Thy  hands.  Oh  ! 

■P-  -0- 
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O  COME,  COME  AWAY. 


GERMAN. 


Allegro. 


1.  O,  come,  come  a  -  way,  From    la  -  bor  now   re  -  pos  -  ing,  Let    bu  -  sy  care    a  -  while  forbear,    O  come,  come  a  -  way. 

2.  From   toil     and  from    care.  On  which  the  day    is      clos  -  ing,  The  hour   of  eve  brings  sweet  reprieve,  O  come,  come  a  -  way. 

3.  While  sweet  Phil  -  o  -  mel,  The      weary     trav'ler   cheer  -  ing,  With  evening  song  her  notes  prolong,    O  come,  come  a  -  way. 

4.  The  bright  day    is    gone.  The  moon  and  stars  ap  -  pear  -  ing,  With  silv'  -  ry  light  il  -  lume  the  night,  O  come,  come  a  -  way. 


rH  ^— ^ 
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Come,  come,  our    social     joys    renew.  And  then  with  trust  and  friendship,  too.  Let     true  hearts  welcome  you,  O  come,  come  a 

O    come  where  love  will  smile  on  thee.  And  round  the  heart  will  gladness   be,  And    time      fly  mar  -  ri  -  ly,    O  come,  come  a 

In    answ'ring  song  of    sym  -  pa  -  thy,  We'll  sing    in    tuneful     har-mon-y.     Of    hope,  joy,  lib  -  er-ty,    O  come,  come  a 

We'll  join    in    grateful  songs  of  praise.  To  Him  who  crowns  our  peaceful  days  With  health,  hope,  happiness,      O  come,  come  a 


way. 
way. 
way. 
way. 


^  N  ^  N, 


H- 


N    N    N  -N 


'0—0 
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LIGHTLY  ROW. 


S3; 


SPANISH  MELODY. 


1.  Lightly 

2.  Far  a 

3.  Lightly 


row  !  Lightly  row !  O'er  the  glas  -  sy  waves  we  go ; 
way !  Far  a  -  way !  Echo,  in  the  rock  at  play, 
row  !     Lightly  row  !  O'er  the  glas  -  sy    waves  we  go ; 


Smoothly  glide !  Smoothly  glide !  On  the  si  -  lent  tide. 
Calleth  not,  Calleth  not,  To  this  lonely  spot. 
Smoothly  glide  !  Smoothly  glide !  On   the    si  -  lent  tide. 


-0- 


-+- 


0—0- 


-0 — 0- 


H- 
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LIGHTLY  ROW.  Concluded. 


N  ^  I- 
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Let  the  winds  and  waters  be  Mingled  with  our  mel  -  o  -  dy ;  Sing  and  float!  Sing  and  float!  In  our  lit  -  tie  boat. 
On  -  ly  with  the  sea-bird's  note,  Shall  our  dy  -  ing  music  float!  Lightly  row!  Lightly  row!  E  -  cho's  voice  is  low! 
Let  the  winds  and       waters      be      Mingled  with  our      mel  -  o  -  dy ;  Sing  and  float !  Sing   and  float !    In     our     lit  -  tie  boat. 


A— N— N— 


ROW,  ROW.  Round. 

3. 


Vi/ 


4. 


^  e  ^ 


i!5zNitel:3L 


Row,   row,     row  your  boat,     Gently  down  the     stream ;  Merrily,  merrily,      merrily,   merrily ;   Life   is  but  a 

GOD  SPEED  THE  RIGHT. 


dream. 


GERMAN. 


EEs; 


je — 0- 


 V  c;  


I.  Now  to  Heav'n  our  prayer  ascending,  God  speed  the  right;) 
In    a     noble    cause  contending,  God  speed  the    right.  ) 


Be     our  zeal  in  Heay*n  re  -  corded,   With   success   on  earth  rewarded. 


Patient,  firm,  and  persevering, 

God  speed  the  right  ; 
Neither  wrong  nor  danger  fearing, 

God  speed  the  right. 
Pains,  nor  toils,  nor  trials  heeding, 
And  in  Heaven's  good  time  succeeding, 
God  speed  the  right. 

3.    Still  our  onward  course  pursuing, 

God  speed  the  right  ; 
Ev'ry  foe  at  length  subduing, 

God  speed  the  right. 
Truth  our  cause,  whate'er  delay  it, 
There's  no  power  on  earth  can  stay  it, 

God  speed  the  right. 
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IVords  hy  E.  E.  REXFORD. 


There's  No  Time  Like  the  Present. 


Music  by  JAMES  R.  MURRA  Y. 
By  per.  of  J.  CHURCH  &'  Co.,  Cincinnati. 


For  D.  C,  sing  first  stanza  to  "Fine." 
Moderato 


^  N  ^  ^l 


-Q  @  0- 


0—O  h^#- 

 ^ — 
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-N— N— N- 


Fine. 

m 


I.  There's  no  time  like  the    present  time;  The  future    is   not  ours;   If  we  would  make  our  lives  sublime,  Improve  the  present  hours. 


v>   ,  


i— 


:H=, 





_  _  , 

2.  There's  no  time  like  the    present  time  ;  The  deeds  we  do   to  -  day,  May  make  our  mem  -  o  -  ries  sublime.When  we  have  pass'd  a  -  way. 

3.  There's  no  time  like  the    present  time    For     doing    kindly   deeds,  And  gath'ring    in      a    geh'rous  store  To  serve  our   future  needs. 


3^ 


-h  h  hr- 


4— H— -f— -r-- 
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0—e- 


-0—0- 
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B.C. 


-0 — 0—0 
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!i 


For   oh!  how  lit -tie    can  we  tell  What  future  hours  may  bring ;  So,    if  we  use  the  /r«  -       well.  Our shall  bear  no  sting.  For  ohl 

— N   Ni    N — V — N — Nr— 1  Nr— J— al-r^  ^^^^ — r^T^nS""  ' 


S  N  - 


-0—0- 


0—0—0—0- 
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The  present  is  the  time  to  build  The  structure  of  our  past;  Let  ev'-ry  stone  and  tile  be  made  Of  deeds  and  thoughts  to  last,  For  oh! 
To  -  day  we  write  a    page  of  life  The  future    shall  un  -  fold ;  But    let  there  be  no  tale    of  strife,  No  dross  among   the   gold.  For  oh  ! 


D.C. 


-0—0 — 9- 
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EVENING  BELLS. 


From  "F/RST  STEPS  IN  MUSIC,"  No.  3.  A  A 
Per.  0/  IVISON,  BLAKEMAN,  TAYLOR  Co.^^ 


SOLO. 


1.  Waves  of  sound,      Float  a  -  round, 

2.  Has  our  way.   Through  the  day, 

3.  As  they  rise,         To  the  skies. 


Meet  and  min   -   gle  in  the      air ;         Blessed  bells,       Each  one  tells 
Witn  kind  words  and  acts  been  strewn  ?     Or  has  strife      marred  our  life,' 
Will  that  sigh     be  heard  a  -  bove  ?     Will  they  hear.         Soft  and  clear. 


Of  the  hour      of  ev'ning 
Have  we  seeds      of  discord 
Prayers  and  sighs  with  hopes  in- 


5 


H  ^- 
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1.  Waves  of  sound, 

2.  Has  our  way, 

3.  As  they  rise. 


Float  around, 
Through  the  day, 
To  the  skies. 


Meet  and  mingle        in  the  air, 
With  kind  words  and  acts  been  strewn  ? 
Will  that  sigh  be     heard  above  ? 


I  .  I,  I- 


Blessed  bells. 
Or  has  strife, 
Will  they  hear, 


-I — 

r 


-rrt  — 
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Each  one  tells. 
Marred  our  life. 
Soft  and  clear, 


rrrr 


Of  the  hour  of 
Have  we  seeds  of 
Prayers  and  sighs  with 


V- 


1 


prayer.  Ringing  clear.  Far  and  near.  Now  their  sU  -  v'ry  music  meets.  Waver  -  ing,  Quaver -ing,  Each  the  oth  -  er  sweetly  greets, 
sown?  There  are  moans.  In  their  tones,  As  they  min  -  gle.  Floating  high  :  'Tis  our  wrong,  Dims  their  song,  With  that  low,  sad,  trembling  sighl 
wove  ?     Murmuring,        Whispering,    Now  their  mu  -  sic  dies  a  -  way.        In  the   sky,     Clear  and  high.     Like  the  sum-mer's  twilight  ray. 


ev'ning  prayer.  Ringing  clear.  Far  and  near,  Now  their  silv'ry  music  meets.  Wavering,  ■  Quavering,  Each  the  other  sweetly  greets, 
discord  sown.  There  are  moans.  In  their  tones.  As  they  mingle,  floatinghigh;  'Tis  our  wrong,  Dims  their  song,  With  that  low,  sad,  trembling  sigh, 
hope  inwove.      Murmuring,        Whispering,       Now  their  music     dies  away,  In  the  sky.      Clear  and  high,    Like  the  summer's  twilight  ray. 


9^ 


vrt — 
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IVords  by  y.  GILPIN  PYLE. 


THE  TRAMP,  TRAMP  OF  THE  SCHOLARS. 


n:  B.  H. 


1 


For     our  watch-word  is 


the  n 


right;  And  for 


it 


^LZi/  ^^Z^^  ^ 


-a  0^ 


-A  -H- 

9  S>- 


we  dare    and  do,    And    the  truth   shall  be     to  us       a  sword  and  shield. 


if 


-0-^—0 


J  i  ^  I  
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Let    them  tret  themselves  with  wrath,  For    the    mom  -  ing  shall    appear,    And    the    mountains  wear  the  flush    of  com  -  ing  day. 


Right  shall  rule     instead      of  wrong,  Darkness     van  -  ish  in  -  to  day,    And    the     scholar's  crown  on  ev'  -  ry  brow  be  worn. 


t: 


2^ 


i 


CHORUS. 


THE  TRAMP,  TRAMP.  Concluded. 

-A  
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-ff- 
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Tramp,  tramp,  tramp,  the  scholars  march 


Cheer     up,        ye     who  knowledge  love,     knowledge  love 


And  our 


9-^—0- 


Tramp,  tramp,  tramp,  the  scholars  march 


mg. 


Cheer     up,        ye     who  knowledge  love,    knowledge   love ; 


And  our 


Tramp,  tramp,  tramp,  the  scholars 


marching. 


marching.    Cheer     up,        ye     who  knowledge  love,     knowledge  love;  And  our 


3r 


-1/— I- 
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end     we  will      attain,        For    we    can  -  not  strive    in  vain     While    the  God      of  bat  -  ties  reigns    in  heav'n 


hove. 


end    we  will     attain.       For    we    can  -  not  strive    in  vain 


While  the  God 


-<5>- 


of  bat   -  ties  reigns    in  heav'n    a  -  bove. 


-e~—9- 


end     we  will 


—9- 


attain. 


For    we    can  -  not  strive    in  vain 


IB— St '--id— s- 


While   the  God 

 K  

 {1  


of  bat  -  ties  reigns    in  heav'n    a  -  bove. 


-^-1/  V- 
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CALL  TO  SINGING. 


Prof  BROOKS, 
Arranged for  this  work. 


r— — S — h" r 

i 

— 1  1-^ — 1— 1- 

-+j  1/— H  1  

-h — b — b — b- 

1.  Come  and  let      a   gladsome  song  Cheer  our  hours  of      study        on;  Let     us   all    now  mer  -  ry     be,     Joming     in     a      lively  glee. 

2.  Swell  the  song,  both  old  and  young,  Ev' -  ry  voice  and    ev' -  ry  tongue ;  Leave  your  studies,  mer  -  ry     be,  Come  and  join  our    lively  glee. 


3t 


3.  Too  much  study       ev  -  er   tires.  And  the  mind    re -pose    requires ;  While  we  rest    let's  mer  -  ry      be.    Joining     in  a 

4.  But  when  singing  time    is    o'er,  And    to  books  we  hie    once  more,  May   our  studies     sweeter      be,     After  joining 


lively  glee, 
in  our  glee. 


-9-^-0— p- 


-9- 


— -- 
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Chorus.  Second  time  sing  la,  la,  etc. 


^  ^  0  » 
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Now,    a  -  way,  light  and  gay ;  Let      us      all     right  mer  -  ry     be ;  One  and  all    heed  the  call ;  Join  the    chorus    mer  -  ri  -  ly. 


— 

-«  H — 4- 

1  s — 1— ■— — ^— 
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La,    la,  la 

— 

— 1 — 0  (_ 
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la,     la,  la, 

A 
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la,      la,     la,  la, 
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la,     la,     la,     la,    la,  la 
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la,    la,  la, 

1 — \ — N — 

— P — 1-^ — 1— 

-4 

L«  1 — J — 

la,    la,  la,  la, 
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ll,   la,  la. 
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IVords  partly  from  SCRIBNER'S  MONTHLY. 
Allegro. 


DON'T  YOU  HEAR  THEM? 


4B 


-+- — i- 


e- 


— f- 
0- 


a — 0—0- 


to  school  ? 

Don't  you  hear  the  children   coming.  Coming    into  school  ? 


Don't  you  hear  the  master  drumming  On   the  window  with  his  rule  ? 


-«- 
1^ 


3-S 


Don't  you  hear  the  scholars  thrumming?  Bumble-bees  in  June  ; 


%  0 


_i  1_ 


All  the  leaves  togeth  -  er  thumbing,  Singers  hunting    for    a  tune  ? 


in  June ; 
the  school  ? 


0—0—0—0 


V— t^?— k- 


-a — 0 
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3.    Don't  you  hear  the  children     going,     Going  from  the  school  ? 


How  they  chatter,  cheeks  a-glowing,  Freed  from  all   restraint  and  rule ! 


-N— N- 


-0 — f- 


Master  drumming,  children  coming     In    -    to   school  ? 


to  school  1 


b — 


—I — I-- 
-0—0- 


N— N  St 
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Don't  you  hear  the    children   coming.  Coming     in  -  to   school  ? 


r 


i 


Master   mending  pens,  and  humming  Bon    -   ny   Doon  ? 


Don't  you  hear  the  scholars  thrumming.  Bumble-bees  in    June  ? 


Bonny  Doon? 
the  school. 


i 


Master     slowly  with  them  going     From     the  school. 


Don't  you  hear  the  children    going.     Going  from  the  school  ? 


nVoriis  by  R.  C.  FRAIM. 


HAPPY  WELCOME  TO  ALL. 


Music  by  JNO.  R.  SWENEY. 
From  •  GEMS  OF  PRAISE." 


Z5t 


 2J  I  I  


1.  Welcome,  welcome!  glad  -  ly  welcome  1  To     the  childrens' Ju  -  bi   -  lee, 

2.  Welcome,  welcome !  sweet  -  ly  welcome !  Songs    of  joy  and  beams  of  light, 

3.  Welcome!  welcome !    Parents,  Teachers,  Free  -  ly  join  our  songs  of  glee, 

4.  Welcome !  welcome !     singing  welcome !  Thanks  we  raise,  O  Lord,  to  Thee! 
•  I  ^     ^     ^     ^  welcome  all, 


-9 — O- 


-H  1 — t 
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Here  we  meet,  with   joy      to  greet  you, 

Gild  the    golden      ties      of  friendship, 

Banish     ev'  -  ry  thought  of  sadness. 

Thou  hast  kindly,     gent  -  ly  led  us, 
■6-  , 

#     9  P 


— ,a_* — ^. 


Happy  meet   -  ing   may  it       be ;    May    our  hearts  be      o  -  ver 

Blending  all       our  hearts  to  -  night ;     Sweetly  may   the  strains  of 

'Tis    the  chil  -  drens'  Ju  -  bi   -   lee.    Who    may  sing,    if      not  the 

Brought  us  to        our    Ju  -  bi  -  lee.  When    we  come    to     Jor  -  dan's 

— • — — ^ — ^ — — ^- 


— »■ — »- — — '9- 
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flow -ing.  Full     of  joy  -  ous     mel  -  o   -  dy; 

mu  -  sic.  Fill     our  minds  with  thoughts  sub-lime; 

children?  Let      us  join    their      merry  song; 

riv  -  er,  Gaz  -  ing  on     the      oth  -  er  shore, 


-(- 


-J-J- 


.0  1  pr- 

J  1  1 — 


CHORUS. 


Each     to  each 

Lift      us  high 

Youth  -  ful  hearts 

May     we  find 


our  love    be  show  -  ing,    'Tis     the    chil  -dren's    Ju  -  bi   -  lee. 

er,  make  us     pur  -  er,      All     our   hearts    in  love    com  -  bine, 

may  ut   -   ter  prais  -  es,    Glad'n  -  ing    e'en     the       an  -  gel  throng, 

a  heart  -  y  wel  -  come,  Wei  -  come  where  we'll  part     no  more. 

•      ^     ^       -         I         ^  J 
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Welcome,    welcome,      wel  •  come,  yes, 


HAPPY  WELCOME  TO  ALL. 


-I — I— 


.  T+fii — >  1  1 — I-  


welcome,  Happy  welcome  to    all,  yes    to  all ; 


--1- 


'0—0 


Concluded. 
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Welcome,  welcome,  welcome,  yes,  welcome,  Happy  welcome  to 
■0-  •0-  ' 


all,   yes   to  all. 


V    ^  i 


BABY  BYE. 


-a — N — \  1 
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N — ST- 

1  0    i  ^ 

— >v — N— 1- 

by     bye,  here's 


fly.    We    will  watcli  him,    you   and    I ;     How  he  crawls  up    the  walls.  Yet  he   nev  -  er 


falls ! 


2,  Spots    of     red,    dot     his    head;  Rainbows    on    his   wingsare spread!  That  small  speck  is    his  neck,  See  him  nod  and  beck! 


-J  «9- 


i 


I  believe  with  those  six  legs,  You  and  I  could  walk  on  eggs !  There  he  goes  on  his  toes,  Tickling  ba  -  by's  nose ! 
I     can  show  you,   if   you  choose,  Where  to  look   to   find     his  shoes  j  Three  small  pairs,  made  of    hairs.  These  he      al  -  ways  wears. 


3.  Black  and  brown  is  his  gown. 
He  can  wear  it  upside  down  ! 
It  is  laced  round  his  waist, 

I  admire  his  taste  ! 

Pretty  as  his  clothes  are  made. 

He  will  spoil  them  I'm  afraid. 

If  to-night  he  gets  sight 

Of  the  candle  ligkt. 

4.  In  the  sun  webs  are  spun, 
What  if  he  gets  into  one? 
When  it  rains  he  complains 
On  the  window  panes. 
Tongues  to  talk  have  you  and  1 1 
God  has  given  the  little  fly 

No  such  things  ;  so  he  sings 
With  his  buzzing  wings. 


5.  He  can  eat  bread  and  meat. 
There's  his  mouth  between  his  feet  1 
On  his  back  is  a  sack 

Like  a  peddler's  pack. 
Does  the  baby  understand  ? 
Then  the  fly  shall  kiss  her  hand  ; 
Put  a  crumb  on  her  thumb. 
May  be  he  will  come. 

6.  Round  and  round  on  the  ground. 
On  the  ceiling  he  is  found  ; 
Catch  him  ?    No.    Let  him  go. 
Never  hurt  him  so  ! 

Now  you  see  his  wings  of  silk 
Drabbled  in  the  baby's  milk. 
Fie  I  oh  fie!  foolish  fly! 
How  will  you  get  dry  ? 


7.  All  wet  flies  twist  their  thighs  ; 

So  they  wipe  their  heads  and  eyes. 
Cats,  you  know,  wash  just  so  ; 
Then  their  whiskers  grow  I 
Flies  have  hair  too  short  to  comb ; 
Flies  go  all  bareheaded  home; 
But  the  gnat  wears  a  hat : 
Do  you  laugh  at  that  ? 

8,  Flies  can  see  more  than  we. 

So  how  bright  their  eyes  must  be  I 
Little  fly,  mind  your  eye, 
Spiders  arc  near  by'.' 
For  a  secret  1  can  tell, 
Spiders  will  not  treat  you  well; 
Haste  away,  do  not  stay, 
Little  fly,  good  day  ! 
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HEAR  THE  ENGINE  PUFFING. 


1.  Hear  the  engine  puffing 

2.  Hear  the  engine  screaming, 

3.  See  the  people  staring 

^^^^  ^ 

H  1— h — -I — v-\  O  ■ 


As    it   rolls  along!  It    is   always  singing 

Rushing  through  the  town !  "  Clear  the  track,  I  tell  you, 

At  the  big  machine.  Through  the  village  tearing, 

^  #   -^-(L     _  .  ^  X  ^  ^ 


At  its  work  a   song;     Morning.noon  and  evening, 
I  am  coming  down  !"      See  that  horse  and  wagon 
Rushing  o'er  the  green  !      Horses,  sheep,  and  catde, 


-I — h- 


9—0 


Si 
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CHORUS. 


^  /  ✓ 


pi: 


• 

Rumbling  o'er  the  rail,         Whizzing  thro' the  country, 

Drive  along  the  street ;  'Twouldbe  melan  -  choly, 
Turkeys,  chickens,  geese ;     None  can  understand     it, — 

 x\    I  T 


-0- 


Swifter  than  the  gale ! ' 
If  they'd  chance  to  meet. 
"Wonders  never  cease!"  ' 

9—O—0~9- 


Hearthe  engine  puffing, 


As  it  rolls  a  -  long  I 


-1  r 


1,  I,  I, 


WW- 


-f-t—0 — 0-- 


*  Tch !  tch  I  tch  1  tch !  tch!  tch!  tch!  tch!  tch  !  tch  1  tch  (  tch  !  tch!  tch!  tch!  tch! 


It  is  always  singing    At  its  work  a  song.  Tra,  la,  la,  la,  la,  la,    la,  la, 


la,  la,    la,  la,  Tra,  la,  la,    la,  la,  la,  la,    la,  la, 

'■•-ff  iffff  * 


la,  la,  la,  la,  la. 


V  1^ 


TchI  tch!  tch!  tch  I  tch!  tch!  tch!  tch !  tch!  tch!  tch!  tch!  Tra,  la,  la,  la,  la,  la,  etc. 

*    Let  the  boys  utter  tch,  tch,  tch,  etc.,  in  a  loud  whisper  (imitating  the  puffing  of  an  engine),  in  the  time  indicated  by  the  small  notes. 


Mar  eking  Song. 


FOLLOW  YOUR  LEADER.  (Temperance.) 


B.  R.  H.  -4Q 
By  per.  of  J.  CHURCH  &•  Co.,  CtHcinnati. 


1 .  Hark !  how  your  leader's 

2.  Hark !  how  your  leader's 

3.  Hark  !  how  your  leader's 


bu 
bu 
bu 


gle  is  sounding,  Up !  up  !  my  boys,  we  must  meet  the  foe ;  Hear  ye  his  cry  as  a  -  way  he  is  bounding, 
gle  is  sounding,  Up  with  the  ensign  and  charge  the  foe;  Heed  we  his  cry  as  a  -  way  he  is  bounding, 
gle  is       sounding,   Quick,  take  the  step;  on  we  go,    we  go;      E- cho  his  shout  as  a  -  way    he  is  bounding, 


3^ 


-9- 


Ho  !  follow  me,  ho ! 

Ho !  follow  me,  ho ! 

Ho  !  follow  me,  ho ! 

^  3 


3  3 

follow  me,  ho  !   follow  me,  ho ! 

follow  me,  ho!    follow  me,  ho  ! 

follow  me,  ho  !    follow  me,  ho  ! 

-  3  ^ 


Quick,  double  quick  is  the  word  and  the  motion ;  In  -  to  the  ranks,  or  re- 
Temp'rance  we  bring,  for  the  wounded,  a  healer,  Hope  for  the  hopeless,  and 
Hail!  ye  whose  hearth-stones  are  shrouded  with  sorrow,  Look  through  your  tears  to  the 


-+- 


HP- 


lit 


-   tire      to    the  rear ;    No  -  ble  the  cause,  let    us  prove    our  de  -  vo  - 
comfort  for    dismay ;  Help     for   the  drunkard,  and   law     for    the  deal 
dawning   of    the  day.  Err  -  ing  ones  join  us,  nor   wait    for   the  mor  - 


-0-  -0- 


tion,  Nev  -  er  a  faint  heart, 
•  er.  On  to  the  front,  boys, 
row,  Fly    from  the  tempt  -  er. 


-9- 

nev  -  er  a  fear;  No,  no,  no. 
in  -  to  the  fray ;  Yes,  yes,  yes. 
haste  ye     away;  Yes, yes,  yes. 


Words  from 
KJKJ     .<  -j-ff^  CHRISTIAN  AT  WORK." 


WHEN  YOU  ARE  IN  TROUBLE. 


1.  When  you  are    in       trouble,    What's  the   nicest  way? 


Bundle    up  your    dismal  doubts ;  Fling  them  all 


a  -  way. 


5 


I 


I: 


-^—^—it 

Fling  them  all 


— S-v — ^  1 — I — I  1  1  —V-9 — I — I — 9  1 — » — 9  ^ — ^ — S-i — 0 — — 
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Bundle    up  your      dismal  doubts,  Fling  them  all      a  -  way. 

-N—N— 


Fling  them  all 


a  -  way ; 


a  -  way ; 


1§ 


2.    When  you  are  in  trouble 
Never  mind  your  fears ; 
Laugh  away  your  gloomy  thoughts, 
Wipe  away  your  tears. 


3.    When  you  are  in  trouble 

Sing  your  gladdest  song ; 
Sound  the  notes  of  coming  joy 
Loud,  and  clear,  and  long. 


THE  CUCKOO. 


GERMAN. 


— M— 1- 

-^4 

-4h 

— 1 — 

[-4- 

— 1— 
— 1 — 

|— In 
— 1- 

1    1    1  1 
— 1 — 1 — 1- 

1  +1 

r  1  1  11 

L_|  1 

— f  i 

— or-v — •- 

-1  ' 

±  t 

1.  Cuckoo,  cuckoo,  welcome  thy  song  ! 

2.  Cuckoo,  cuckoo,    ringing  so  clear, 

3.  Cuckoo,  cuckoo,    warble  a  -  way, 

4.  Cuckoo,  cuckoo,  cease  not  thy  song. 


Cuckoo,  cuckoo,  welcome  thy  song  ! 

Cuckoo,  cuckoo,    ringing  so  clear; 

Cuckoo,  cuckoo,    warble  a  -  way; 

Cuckoo,  cuckoo,  cease  not  thy  song; 


Letusbe    springing,  Dancingand  singing;  Spring-time,spring-time, hasten  a-long. 
Winter  is      going.    Soft  breezes    blowing.  Spring-time, spring-time  soon  will  be  here. 
Bring  the  sweet  flowers, Sunshine  and  showers, Spring-time, spring-time, do  not  de-lay. 
When  thou  artroaming,Bnght  days  are  coming,Spring-time, springtime, hasten  a  -  long. 


ist  voice. 


-e- 


WHAT  MAKES  YOU  SO  HAPPY?     Fron.-FmsT steps m music-  B1 

Pcr.o/lVlSON,BLAKEMAN,  TAYLOR,  &•  Co. 
(This  piece  of  music  may  be  sung  by  two  boys,  or  the  school  may  be  divided  into  two  divisions.) 

-4 


:4: 


-9- 


■+- 


-(- 


-9- 


1.  I      hear    you     go     sing  -  ing     and     whistling  a 

2.  How   can     you     be     hap  -  py      and    sing     all  the 

3.  But  don't   you     feel  cross,  John,   and  some-times  un 


long;  What  makes  you  so  hap  -  py,  John,  all  the  day  long? 
day,  With  so  much  to  do  and  with  no  time  to  play  ? 
kind.       And    want     to     scold  some   one    and      tell   them    to  mind? 


-=^4-4= 

4-  4:: 

1 — 1  1  h 

— 1  1  1— 

— •  9  • 



^    ^  ^ 

— 1  1  1 — 

M— — 1  \ — J 

-  ^ 

— 1  1 — 

1 —  1 — J 

^  f- 

— 1  1  \ — 

L_|  (  J 

— « 

^  • 

^4 

I  can  -  not  tell  why,  but  it's  al  -  ways  just 
Way  down  in  my  heart,  here  it  al  -  ways  feels 
Ho,     ho!      I    don't  think,     I  should     be     ver  -  y 

4.    But  what  do  you  do  when  some  cross,  ugly  boy, 
Makes  faces  to  tease  you,  and  tries  to  annoy  ? 
I  let  him  make  faces  until  he  is  done. 

And  stop  when  he  pleases,  while  I  just  sing  on. 


so ;  I        al  -  ways  keep    sing  -  ing    wher  -  ev   -    er       I  go. 

light.  And  wants  to  be  singing  from  morning  till  night, 
wise.  If        I     were     to      suf  -  fer     my      an  -  ger      to  rise. 

5.    Just  tell  us,  please  tell  us,  (but  don't  stop  your  song,) 
How  not  to  be  fretful  when  all  things  go  wrong. 
Ho,  ho  !  that's  so  easy,  don't  ever  forget, 
Just  sing  all  the  day,  and  there's  no  time  to  fret. 


CHORUS.   {AfUr  last  stanza.) 


-H- 


=1= 


-h 


:4: 


to 


fret 


this    short    life      of       ours,      We'll    whis  -  tie      and    sing  while    so     swift    fly    the  hours ;  We'll 


grow 


bet  -  ter      as      day     fol  -  lows  day, 


And 


 1  '—a/- 

cheerful      will     be     when    at  work 


at 


play. 


CHILD'S  MORNING  HYMN. 


4 

1.  The  morning  bright,  With  ro -sy  light,  Has  wak'd  me  from  my  sleep; 

2.  All  thro'  the  day   I     humbly  pray.  Be  Thou  my  guard  and  guide  ; 

3.  O  make  Thy  rest  Within  my  breast,  Great  Spirit     of    all  grace  ; 


+- 


w. 


Fa  -  ther,    I  own  Thy  love    alone  Thy  lit  -  tie  ones  doth  keep. 
My   sins     forgive,  And  let     me  live,  Blest  Saviour,  near  Thy  side. 
Make  me  like  Thee.Then  shall  I  be  Prepared  to    see  Thy  face. 


B2 


Rapidly. 


THE  SWISS  BOY. 


— N 


— N 


— 


1^ 


Slit 


Arranged  from  GREITH. 


From  pine-clad  hills  and 
A  land     of  blessed 


-9-9 — @ 


i 


3ti 


5* 


mountains,  My  cherished  childhood  home, " 
freedom,      A    gay  Swissboy    I  come. 


I    glo  -  ry  in  my  mountain  land,  When  on  its  snow  crown'd 


A-  mong  my  merry 
And  in      our  verdant 


3t 


com  -  rades,  A  joy  -  ous  life  I  lead; 
val  -    leys,  No  pain    nor  sorrow  heed 


:} 


From  hill    and  dale  our  songs  we  raise,  Our  grateful  songs  of 


Repeat  pp. 


heights  I  stand;  From  pine-clad  hill  and  mountain,  A  gay  Swiss  boy  I  come. 


Tra,   la,  la,  la,  la,  la,  la,    la,  la,  la,  ^Tra,    la,  la,  la. 


i 


-i- 


h  N  ,N 


tit 


3ti 


joyandpraise;Frompine-cladhillandmountain,  A  gay  Swissboy  I  come. 


-9 — fV-^ 


-I — ^ 


-I — h 


Tra,   la,   la,  la,  la,  la,  la,    la,  la,  la,  Tra,    la,  la,  la. 


-^-9—0 — ^ 


~-9—9 


Words  from  THE  CHRISTIAN  UNION. 
Moderato. 


DO  YOUR  WORK  WELL. 


L.  m 


1.  Do       your    work     brave  -  ly       and       cheer    •  i 

2.  Up       and       be        stirr    -    ing ;      I         care  not 

3.  What  -  ev    -    er        you         do,   though      hard  it 


ly,  boys, 

how  much 
may  be, 


What  -  ev  -  er  the  du  -  ty  may 
You       whis   -   tie  and       sing        at  your 

Work      cheer    -   i    -      ly,       brave   -  ly,  and 


— ^ — ^ — N — 1  V — ^ 

c  ^  .  ->r  -^ 

v-^— i — -K— «« 

— 1  1  1  1  \ — 1\ 

— PV  Py  1-^5 

Ltf — 0 — a — ^ — ^ — 1 

-i*      ^ — 4  — ^ 

be ;  Work,     thor  -  ough  -  ly    done,     without       bus  -  tie      or     noise.-      Is    the  kind  that      is       pleasant       to  see. 

work,  If  you  throw  your    good  -  will     in  -.  to      all      that     you  touch,       You'll    nev  -  er       be       tempted       to    "  shirk." 

well ;  Then     you     will    be     boys    that    are     hap  -  py     and     free,        And     men    who  will    make  their  deeds  tell. 


CHORUS. 


1, 


2. 


^  f-\ 


Do    your    work  well ; 


H — 


-I — 


H — 


Do  your  work  well; 
^      ^  ^ 


Do    your    work  brave  -  ly      and     well,  boys. 


well. 


H  


?-4K-' — * — ' 


Cheerful. 


LITTLE  WHITE  LILY. 


H. 


-=i: 


1.  Lit  -  tie  white  Lil 

2.  Lil  -  y,  white  Lil 


y  sat  by  a  stone, 
y     said  "  It     is  good"- 


Drooping  and  wait  -  ing  till  .the  sun  shone. 
Lil  -  y,  white    Lil    -     y's    clothing  and  food, 


Lil  -  y,  white  Lil 
Lil  -  y,  white  Lil 


Lil  -  y,  white  Lil  -  y  is  lift  -  ing 
Shin  -  ing    with      whiteness,     and     beau  -  ty 


head, 
side. 


Lily,  white  Lily  droopeth  with  pain. 
Waiting,  and  waiting  for  the  soft  rain ; 

Lily,  white  Lily  holdeth  her  cup  ; 
Rain  is  fast  falling,  and  filling  it  up. 

Lily,  white  Lily  smells  very  sweet : 
On  her  head  sunshine,  rain  at  her  feet ; 

Thanks  to  the  sunshine,  thanks  to  the  rain, 
Lily,  white  Lily  is  happy  again. 


84 


Allegro.       1st  time  f ;  7,d  time  ff. 


AWAY  WE  GO! 

^^=1^=  -L^H  ^ 


55 


Arranged  from  MARTHA. 


-0-0- 


I.    Hur  -  rah!  school  is  done,  A  -  way     we  go,    a  -  way  we    go;    Now,    boys,  now     for  fun     Up  -  on     the  freezing    ice    and  snow. 


i 


4!l 


-J- 


4i: 


H  H 


2.   Frost    gems  deck    our  hair,  And  sli  -  ly  bite   our    muffled  ears;  Loud    winds  sweep    along,    A  -  way    we  go,    who  heeds  or  fears? 


-bH  1— 


-HrH 

^  ^  ^  h 

-^"t-i — 

K  

=^^^ 

Skates  and  sleds  so      gaily      taking     Up  the  steep  and    i  -  cy  hill,  Coast  a-down   its  sides  so    sloping.  Glide   upon     the  glas  -  sy  rill. 


I 


-9k — — I — 1. 


— N 


-m — I — I — H-L^ — — ^ 


tH-^  \—^  1  1  "-^ 

■f-  ^-f-  •0-  ■0'         -th  ■0- 


•j^    -j^    -jlh  -ff  -w   -w     -w   -w  -w   -mr    -\r   "W"  i  , 

y  W  ^  P     I  'l^  . 

Hearts  are  warm  they  fail   in   chilling.  Life's youngblood is  far  too  free;  Come  ere  evening   shadows    falling,  Check  us  in     our   youthful  glee. 


i 


— -0- 


0 — 0-  -0—0—0—0- 


AWAY  WE  GO!  Concluded. 


i 


1^ 


Ha,       ha,     ha,     ha,  ha,  ha,  ha,     ha,  ha,  ha,      ha,  ha,    ha,     Ha,       ha,     ha,     ha,  ha,   ha,  ha,     ha,  ha,    ha,     ha,    ha,  ha. 


—I — I — I — t-  -t-^i- 


3 


Ha,       ha,     ha,     ha,  ha,  ha,  ha,     ha,  ha,  ha,      ha,  ha,    ha,      Ha,       ha,     ha,     ha,  ha,   ha,  ha,     ha,  ha,    ha,     ha,    ha,  ha. 


-rrh — It- 


BEAUTIFUL  ANGEL. 


From  "FIRST  STEPS  IN  MUSIC" 
Per.  oflVISON,  BLAKEMAN,  TA  YLOR,  Co., 


N.Y. 


5 


A- 


1.  Beautiful 

2.  Beautiful 

3.  Beautiful 


Angel,  on  pinions  of  light, 
Angel,  her  sorrow  is  sore, 
Angel,  thrice  blessed  art  thou  ! 


-d  1  


— 1—1 — h — \ 

— \-^ — I — \ 


-f- 

-@~ 


Wait  till  I  whisper  my  Mother  good  night ;  List,  while  she  calls  me  her  pride  and  her  joy, 
Weeping  for  one  who  will  weep  never  more;  Wafthersweetdieamsof  the  blessed  above. 
See,  there's  a  smile  on  the  dear    pallid     brow:     Token    of  faith  that  hath  conquered  her  fears, 


5 


I 


Folds  to  her  bosom  her  own  little 
Tell  her  our  God  is  a  Father  of 
Token  that  time  will  have  solace  for 


boy; 
love ; 
tears : 


q: 


Hover  around 
Only      for  this 
Press'dto  those  lips 


-4 


-5*- 


1 


her  on 
am  I 
in  their 


pinions  of  light, 
staying  my  flight, 
ag  -  o  -  ny  white. 


Mother,  dear  Mother,  O  !  kiss  me  good  night. 
Mother,  dear  Mother,  O  !  kiss  me  good  night. 
Mother,  dear  Mother,  O  !  kiss  me  good  night. 


DON'T  KILL  THE  BIRDS. 


1.  Don't  kill    the  birds,  the     little  birds,  That  sing   about    the  door, 

2.  Don't  kill    the  birds,  the    little  birds ;  Do    not  disturb  their  play  ; 


Soon  as  the  joyousspringhascome.  And  chilling  storms  are  o'er. 
But   let  them  warble  forth  their  songs,Till  cold  drives  them  away. 


-o — # 


-0 — »- 


-m — # 


-a— a- 


\ — ^ 


-jH-* — g — I  g- 


d — t 


-4— *- 


The  little  birds  that  sweetly  sing,  Oh,  let  them  happy  live; 
Don't  kill  the  birds,  the     happy  birds,  That  cheer  the  field  and  grove  ; 


-t5>r 


Oh,  do  not  try  to 
So    harmless,  tender, 


take  the  life  That  you  can  never  give, 
timid,  mild.  They  claim  our  warmest  love. 


a  1- 


-<5>- 


•^^  IT 
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Slow  and  Soft. 


DENNIS.  S.M. 


Arranged  from  H.  G.  NAGELI. 


H  1- 


1 


EE 


I.  How  gen  -  tie  God's  commands  !  How  kind  His  pre  -  cepts  are  !  Come,  cast  your  bur -dens    on     the  Lord,   And  trust  His  con  -  slant  care 


i 


9- 


-(5'- 


j 


 ^- 


rr 


■US'- 


-\  


2,    Beneath  His  watchful  eye. 
His  saints  securely  dwell  : 
That  hand  which  bears  creation  up. 
Shall  guard  His  children  well. 


3.    Why  should  this  anxious  load 

Press  down  your  weary  mind  ? 
Haste  to  your  Heavenly  Father's  throne. 
And  sweet  refreshment  find. 


4.    His  goodness  stands  approved 

Through  each  succeeding  day  ; 
I'll  drop  my  burden  at  His  feet 
And  bear  a  song  away. 


C.  M. 


SUN  OF  MY  SOUL.  Chant 


Sun  of  my  soul,  thou  Saviour  dear,  ||  It  is  not  night  if  thou  be  near;  ||  O,  may  no  earth-bom  cloud  a  -  rise 
When  the  soft  dews  of  kind  -  ly      sleep   ||   My  weary  eyelids     gent  -  ly      steep,  ||    Be  my  last  thought,  how  sweet  to  rest 


To  hide  thee     from  thy        servant's  eyes. 
Forever  on    my         Saviour's  breast. 


i 


3.  Abide  with  me  from     morn  till       eve,     ||    For  without  thee  I     cannot        live ;  |]  Abide  with  me  when        night  is  nigh, 

4.  If  some  poor  wand' ring  child  of     thine,    ||  Havespurn'dtodaythevoice  di  -  vine,  ||  Now,  Lord,  the  gracious    work  be  -  gin'; 


For  without 
Let  him  no 


:SEfc=:gz=zEiESEE2 


thee 
more 


^ie. 





:q-i]zr:^-| 
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dare  not 
down     in  sin. 

-\  1- 
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EVEN  ME. 


Andante. 


£.  O.  L. 


-N — N-!- 


I.    Lord,     I  hear       of  showers  of  bless  -  ings,  Thou  art  scat 

^J  ^  ^  


t'ring  full  and  free — 


Show'rs  the  thirst 


land  refresh 


fe4 


-# — 


2.    Pass    me  not,       O     God,  my  Fa  -  ther.      Sinful  though      my  heart  may  be ; 


Thou  might'st  leave  me,    but     the  rath  -  er 


1^ 


Let  some  droppings      fall   on  me. 


E  -  ven  me, 


E  -  ven  me. 


Let  some  droppings 


H- 


1^ 


-+- 


Let  Thy  mercy         fall   on  me. 


fall  on 


E  -  ven  me, 


H  h 


E  -  ven  me. 


-5S— J  1 — 

^    *  ♦  ♦ 

Let  Thy  mercy 


i — <8- 


fall   on  me. 


i 


:t: 


# — 0- 


Pass  me  not,  O  gracious  Saviour ! 

Let  me  live  and  cling  to  Thee ; 
Fain  I'm  longing  for  Thy  favor; 

Whilst  Thou'rt  calling,  call  for  me. 
Even  me,  even  me, 

WTiilst  Thou'rt  calling,  call  for  me. 


Pass  me  not.  Thy  lost  one  bringing, 
Bind  my  heart,  O  Lord,  to  Thee ; 

Whilst  the  streams  of  love  are  springing, 
Blessing  others,  oh,  bless  me. 

Even  me,  even  me, 
Blessing  others,  oh,  bless  me. 


TRA  UMER EI— SCHUMANN, 
cres. 


WE  LAY  US  DOWN  TO  SLEEP. 


I 


^   «■  ^ 


r — r 


1^ 


Arravgcdly  W  B.  HALL. 

dim. 

 N — 


B9 
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1.  We 

2.  As 

3.  Why 

4.  Some 


lay 
sinks 
vex 
oth 


us  calm  -  ly  down     to  sleep, 

the  sun       in      Western  skies, 

our  souls    with    wearing  care? 

er  hand    the     task  can  take, 


When      friendly  night    is  come,  and  leave  To     God  the  rest ; 

When  day     is  done,    and      twilight  dim  Comes     si  -  lent  on ; 

Why  shun   the  grave,  for       aching  head,  So     cool  and  low  ? 

If        so      it  seem  -  eth     best,  the  task    By      us     be  -  gun. 


-h — hr 


-t- 


^ — — ^— r — 0  — ^-^-T-^ — s — -F-r 


-m  U5- 


5 


I, 


Wheth  -  er 

So  fades 
Have  we 
No  work 


we  wake    to  smile  or  weep, 

the  world's  most  lur  -  ing  prize, 
found  life      so     passing  fair, 

for  which   we    need  to  wake. 


Or  wake  no  more  on  Time's  fair  shore.  He     knoweth  best. 

On  eyes  that  close  in    deep  re  -  pose    Till  wakes  the  dawn, 

So  grand  to  see,  so   sweet  that    we   Should  dread  to      go  ? 

In  joy  or  grief,  for    life  so    brief,    Be  -  neath  the  sun, 


— ^ 


CHORUS,  cres. 


dim. 


Rit.  e  dim. 


He  know 
Till  wakes 
Should  dread 
Be  -  neath 


eth  best, 

the  dawn . 

to  go  ? 

the  sun. 


] 


Fa  -   ther,  bless  in     love      thy  child  1  We 


lay 


us  down 


to 


sleep. 


— I- 
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BISHOP.    C.  M. 


m  Slow,  and  in  exact  time. 


— ^ 


1.  Lord,  when  on  life's    tempestuous  sea     My  frail    bark  dashes  wild, 

2.  When  sorrow'sstorms  a -round  me  break,  Whenloved onesdroop  anddie, 


With  con  -  fidence  I  look  to  Thee ;  O  Father,  guard  Thy 
To  Thee  my  burdens  will    I    take.  On  Thee  I    can  re- 


:«..._#_fl_p. 


'« — «l — oi  1— 1b — ^ 

 i^-*-t?-p- 


to  Thee,  O  Father,  guard  Thy  child 
I    take.  On  Thee  I    can    re  -  ly. 

^   ^  #  ^ 


1^ 


-[- 





And  when  at  last,  life's  journey's  done, 

Its  trials  and  troubles  o'er, 
I'll  meet  the  friends  before  me  gone, 

Upon  the  spirit-shore. 

And  with  a  mighty,  mighty  host 
We'll  sing,  through  endless  days. 

To  Father,  Son,  and  Holy  Ghost 
Forever  be  the  praise.  — 


SILOAM.  CM. 


J^rom  the  Tune  Book  of  ST.  ALBAN'S  CHURCH,  HOLBORN. 
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1.  By  cool  Siloam's  shady  rill 

How  sweet  the  lily  grows  ! 
How  sweet  the  breath,  beneath  the  hill. 
Of  Sharon's  dewy  rose  ! 

2.  L-o!  such  the  child,  whose  early  feet. 

The  paths  of  peace  have  trod  ; 
Whose  secret  heart,  with  influence  sweet, 
Is  upward  drawn  to  God. 


,  By  cool  Siloam's  shady  rill, 
The  lily  must  decay  ! 
The  rose,  that  blooms  beneath  the  hill. 
Must  shortly  fade  away. 

And  soon,  too  soon,  the  wintry  hour, 

Of  man's  maturer  age. 
Will  shake  the  soul  with  sorrow's  power, 

And  stormy  passions  rage. 


5.  O  Thou,  Whose  infant  feet  were  found, 

Within  Thy  Father's  shrine; 
Whose  years,  with  changeless  virtue  crowned. 
Were  all  alike  divine; 

6.  Deperdent  on  Thy  bounteous  breath 

We  seek  Thy  grace  alone, 
In  childhood,  manhood,  age,  and  death, 
To  keep  us  still  Thine  own. 


Bold  and  spirited. 


CORONATION 


HOLD  EN.  I 


r-  \  

r.  All  hail,  the  great  Immanuel's  name!  Let  angels  prostrate  fall;  Bring  forth  the  royal  di  -  a  -  dem, 
2.    Ye    chosen  seed  of  Israel's  race,     Aremnant  weak  and  small!  Hail  Him  who  saves  you  by  his  grace, 


And  crown  Him  Lord  of 
And  crown  Him  Lord  of 


i 


i 


-9—»- 


rr; 


-9—9—9- 


 0  1  ■— h- 


 ""W- 


all, 
all, 

J.. 


i 


Bring  forth  the  roy  -  al 
Hail  Him  who  saves  you 


di 
by 


-a  -  dem. 
His  grace, 

r, 


And  crown 
And  crown 


Him 
Him 


Lord 
Lord 


of 
of 


r 

all. 
all. 


i 


I  I  J  I  I    I  , 


It 


DUKE  STREET. 


spirited. 


J- 


11 


ces  -  siv 


--■ — ' — I- 


f 

L.  M. 
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Ye  Gentile  sinners,  ne'er  forget 
The  wormwood  and  the  gall ; 

Go,  spread  your  trophies  at  His  feet, 
And  crown  Him  Lord  of  all. 

May  we  with  Heav'n's  rejoicing  throng 

Before  His  presence  fall, 
Join  in  the  everlasting  song. 

And  crown  Him  Lord  of  all! 


HA  TTON. 


_   1^   ,  ,  ,        I   rr    I  I    1  I   I  '   '         I  ! 

I.    Jesus  shall  reign~where'erthe  sun  Does  his  suc-ces- sive    lourn'eys  run  ;  Hiskingdomstretchfromshoretoshore,Tillsunsshallrise  and  set  no  more. 

■  -  ■     ■    -  !^  ^1    I  I    I  I  ^1    !.     I  !    1  !    I  1    I    ^'  '  ' 


1 


±± 


■^^3%  


 \G>-9-M- 


iS*-!  1— t— F-»- 

1  1  ^h-l— h- 


•i9- 


^-1 

V  ■ 
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To  Him  shall  endless  prayer  be  made. 
And  endless  praises  crown  His  head; 
His  name,  like  sweet  perfume,  shall  rise 
With  every  morning  sacrifice. 


People  and  realms  of  every  tongue 
Dwell  on  His  love  with  sweetest  song; 
And  infant  voices  shall  proclaim 
Their  early  blessings  on  His  name. 


Let  every  creature  rise  and  bring 
Peculiar  honors  to  our  King  ; 
Angels  descend  with  songs  again, 
And  earth  repeat  the  loud  amen. 
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WINONA.    8s  &  6s,  Peculiar. 


By  fer.  of  %  CHURCH  b-  Co., 
Cincinnati. 


1.  Let    ev'-ry  heart    rejoice  and  sing,  Let     choral    anthems    rise;       Ye    rev'rend  men  and  children  bring  To  God  your  sac  -  ri  -  fice; 

2.  He  bids  the  ^un     to  rise   and  set;  In  heaven  His  power  is  known.     And  earth  subdued  to  Him  shall  yet  Bow  low  be  -  fore  His  throne: 


--4—1 — I — I — ' — I- 


r 


m    B  c-^ 


r 


H — I — [    I  ■  ■  — I  •  I  "h — I — r — -Ui — ' — I  i-j    I  -\ — I 


1 
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For  He  is  good,  the  Lord  is  good,  And  kind  are  all  His  ways : 
^   ^  ^  ^  ^    4L         ^  ^    ^  ^  4L  ^ 


.0 — 9 — 0. 


IS 


With  songs  and  honors   sounding  loud.  The  Lord  Je  -  ho  -  vah  praise. 


■9 — »- 


^—0 


r 


1 — t 


1  J  ^  N  1  ^  .  1 
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1 

=j  g  g  ;  u  -^ 

1  1  fL_J 

1  J  M 
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 1  ^- 

4^ 

1  ^  J  1  ^ 

1 

While  the  rocks  and  the  rills.While  the  vales  and  the  hills,  A  glorious  anthem  raise,     Let  each  prolong  the  grateful  song,  And  the  God  of  our  fathers  praise. 
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APPENDIX. 

Containing  Elements  of  Music  and  Musical  Notation,  Major  and  Minor  Scales,  Vocal  Exercises,  Table  of  Intervals,  etc, 


NOTE. 

The  following  pages  are  added  for  the  convenience  of  vocal  music  teachers  and  others,  who  desire  a  shorter  course  in  the 
subjects  treated  of  than  is  usually  found  in  text  books. 

It  will  not  be  understood  that  in  the  Elements  of  Music  and  Musical  Notation,  we  had  in  view  the  order  of  teaching  vocal 
music.  The  proper  order  differs  with  pupils  of  different  advancement,  and  any  system  or  method  followed  should  be  largely  inter- 
spersed with  Exercises,  Singing  pieces  properly  graded,  etc.  All  of  these  are  excluded  by  the  nature  and  size  of  the  present  work. 
"  The  design  is  to  give  teachers  a  list  of  definitions,  etc.,  with  which  they  should  be  familiar,  and  to  which  they  may  refer.  It  is  suggested 
that  the  best  method,  perhaps,  of  teaching  the  rudiments  of  vocal  music  in  the  common  schools  is  to  assign  two  or  three  definitions 
for  a  day's  lesson,  explain  them  fully,  and  require  the  pupils  to  commit  them  to  memory,  and  recite  them  on  the  following  day.  If  this 
is  done,  but  little  time  will  be  spent  each  day  by  the  pupils,  in  preparing  and  reciting  the  lesson ;  while,  by  the  close  of  the  session  of 
the  school,  they  will  have  obtained  considerable  knowledge  of  the  elements  and  theory  of  vocal  music. 

The  various  exercises  will  be  found  valuable  to  Choirs  and  Musical  Societies  that  have  not  the  time  to  take  a  full  course  in 
music.    They  are  compiled  mainly  from  "  Chorus  Singing,"  by  M.  Fetis,  of  the  Paris  Conservatoire. 
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Elements  of  Music  and  Musical  Notation. 


INTRODUCTION. 

1.  A  Musical  Sound  is  called  a  Tone. 

2.  Every  tone  has  three  properties :  Length,  Pitch,  and  Power, 

3.  There  are,  therefore,  three  departments  in  the  Elements  of  Music : — 

1.  Bliytlimlcs,  which  treats  of  the  length  of  Tones. 

2.  Melodies,  which  treats  of  the  pitch  of  Tones. 

3.  Dynamics,  which  treats  of  the  power  of  Tones. 

RHYTHMICS. 

NOTES  AND  RESTS. 

4.  Tfotes  are  characters  used  to  represent  the  length  of  tones. 

6.  The  following  are  the  notes  in  common  use;  the  relative  length  of  the 
tones  which  they  represent  is  indicated  by  their  names. 

WHOLE-NOTB.  HALF-NOTE.  QUARTER-NOTE.         EIGHTH-NOTB.  SIXTEENTH-NOTE. 

(2?  P  P  P. 

I  I  1/  .  ^ 

Note. — A  character  called  a  Breve,  or  Douhlt-Note,  is  sometimes  used.  It  repre- 
sents a  tone  twice  as  long  as  that  represented  by  a  Whole-Note. 

6.  Rests  are  characters  used  to  indicate  silence. 

7.  The  following  are  the  rests  in  common  use ;  the  relative  length  of  the 
portions  of  time  which  they  represent,  corresponds  to  that  of  the  notes  ;  it  is  in- 
dicated by  their  names. 


WHOLE-REST. 


HALF-REST. 


QUARTER-REST. 

S    or  ^   or  ^ 


EIGHTH-REST.  SIXTEENTH-REST. 


Note. — For  brevity  and  convenience,  we  shall  hereafter  speak  of  the  length  of  notes,  mean- 
ing the  length  of  the /£)«^j  represented\iy  dn&vn.  In  Musical  Notation,  as  in  Mathematical, 
the  figure  Metonymy  must  frequently  be  employed,  in  order  to  avoid  a  clumsy  circumlocution. 
It  will  be  observed  that  this  figure  is  occasionally  used  in  other  parts  of  the  Appendix. 

8,  A  Dot  placed  after  a  note  or  a  rest  increases  its  length  one-half.  Thus, 
^.  =  p      ^;    S.=       •?  •? 

I  I  I 

O.  Two  Dots  placed  after  a  note  or  a  rest  increase  its  length  three- 
fourths.    Thus,  a     =p  p  p 
I  11^ 

Note. — The  second  dot  adds  one-half  of  the  length  added  by  the  first  dot. 
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10.  The  Fig'Ure  3  placed  above  or  below  three  equal  notes  reduces  their 
length  to  two  of  the  same  kind.  Thus,  ^  g  ^  equals  in  length  *  Notes  written 
in  this  manner  are  called  Triplets.  {  |  |  '  ' 

11.  Two  or  more  notes  may  represent  a  single  tone  by  the  use  of  a  charac- 
ter called  a  Tie. 

MEASURES. 

12.  Measures  are  portions  of  time  into  which  music  is  divided. 

13.  Measures  are  divided  into  certain  parts,  called  beats,  or  counts. 

14.  A  measure  divided  into  two  parts  is  called  Double  Measure;  three 
parts,  Triple  Measure;  four  parts.  Quadruple  Measure;  six  parts.  Sextuple 
Measure. 


DOUBLE  MEASURE. 
10      0  1 


TRIPLE  MEASURE. 
I     0   0   «  I 


I  I 


QUADRUPLE  MEASURE. 

I  e  e  »  e  1 


SEXTUPLE  MEASURE. 
I    0   0  0  0  0  0  I 


15.  Each  kind  of  measure  may  have  several  varieties,  depending  upon  the 
♦sngth  of  the  notes  which  will  fill  each  part.    The  following  are  some  of  the 
common  varieties : 


DOUBLE  MEASURE.       TRIPLE  MEASURE. 


r 


^  I  r 


ii  1 1 

-3-0  0  0 


-8-U 


QUADRUPLE  MEASURE. 

-^0000 


-8-  y  U 


SEXTUPLE  MEASURK. 


f rrrrrr 
irrrrrr 


Notes.  I.  The  pupil  should,  of  course,  be  taught  that  a  measure  may  be  filled  %dth  other 
notes  than  those  used  in  the  above  examples.  Let  him  fill  the  measures  with  notes  of  different 
lengths,  rests,  etc. 

II.  As  will  be  seen,  a  piece  of  music  may  begin  on  any  part  of  a  measure.  When  it  begins 
on  a  fractional  part,  it  generally  ends  on  a  fractional  part ;  and  the  two  parts  thus  formed 
equal  a  complete  measure. 

16.  The  Numerator  of  the  Fraction  at  the  beginning  of  the  above 
examples  indicates  the  number  of  parts  into  which  the  measure  is  divided;  the 
Denominator  indicates  the  kind  of  note  which  will  fill  each  part.  Thus,  \ 
shows  that  there  are  three  parts  in  the  measure,  and  that  a  quarter  note  will  fill 
each  part. 

17.  The  limits  or  boundaries  of  measures  are  marked  by  vertical  lines, 
called  Dars. 
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18.  The  end  of  a  period,  or  a  line  of  poetry,  is  often  indicated  by  a 
Double  Bar. 

19.  The  end  of  a  piece  of  music  is  indicated  by  a  character  called  a  Close. 

20.  Beating"  Time  is  designating  each  part  of  a  measure  by  a  motion 
of  the  hand.  In  Double  Measure,  the  hand  moves  down,  up;  Triple  Measure, 
down,  left,  up;  Quadruple  Measure,  down,  left,  right,  up;  Sextuple  Measure, 
down,  left,  left,  right,  up,  up ;  or  down,  up. 

21.  Counting  Time  is  designating  each  part  of  a  measure  by  a  num- 
ber. In  Double  Measure,  we  count  one,  two ;  Triple  Measure,  oiie,  two,  three ; 
Quadruple  Measure,  one,  two,  three,  four ;  Sextuple  Measure,  one,  two,  three, 
four,  five,  six  ;  or  one,  two. 

Note. — The  exercises  of  beating  and  counting  time  are  very  valuable,  and  should  be 
practiced  frequently. 

22.  Accent  is  a  stress  sometimes  given  to  certain  parts  of  measures.  In 
Double  Measure,  the  first  part  is  accented ;  in  Triple  Measure,  the  first  part ; 
in  Quadruple  Measure,  the  first  and  third  parts ;  in  Sextuple  Measure,  the  first 
and  fourth  parts.  These  rules,  are,  hovt'ever,  becoming  obsolete  in  vocal  music, 
the  accented  syllables  and  emphatic  words  generally  determining  the  parts  to  be 
accented. 

23.  A  Syncopated  Note  is  one  that  begins  on  an  unaccented  part  of  a 
measure  and  continues  on  an  accented  part.    Thus,  in  I  f  ^  f  |       second  i^ 
a  Syncopated  Note,  or  a  Syncope.    A  Syncope  should  always  be  accented. 

24.  The  different  degrees  of  movement  are  indicated  by  certain  Italian 
words,  ol  which  the  following  are  the  most  common : — 

Adagio   Very  slow. 

Allegretto   Cheerful,  but  not  so  quick  as  Allegro. 

Allegro   Quick,  lively,  vivacious. 

Andante    Rather  slow,  and  sedate. 

Andantino   Somewhat  quicker  than  Andante. 

Largo   Very  slow  and  measured. 

iMrghetta   Less  slow  than  Largo, 

Lento   Slow. 

Moderato   Moderate. 

Presto   Very  quick. 

frestissivto   With  the  quickest  rapidity. 


MELODICS. 

THE  STAFF. 

25.  The  Staff  is  used  to  represent  the  pitch  of  Tones.  It  consists  of  five 
lines  and  four  spaces,  each  line  and  space  being  called  a  degree. 

26.  Added  lines  are  used  to  represent  tones  which  are  too  high  or  too 
low  to  be  represented  upon  the  Staff. 

27.  The  lines  and  spaces  of  the  Staff  are  named  from  the  lowest  upwards, 
\st  line,  1st  space,  2d  line,  id  space,  etc. 
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28.  The  added  lines  and  spaces  are  named  from  the  first  line,  space  below, 
1st  line  below,  etc. ;  and  from  the  fifth  line,  space  above,  ist  line  above,  etc. 


1st  Une  above.  space  above. 


6th  Une.  - 
4:th  line. - 
3d  line.  - 
Sdline.  - 
1st  line  - 


1st  space  above. 


4th  space. 


3d  space. 


3d  space. 


1st  space. 


1st  line  below.      1st  space  below. 


2d  space  below. 


29.  Each  degree  is  designated  by  one  of  the  first  seven  letters  of  the  alpha- 
bet. 

30.  The  position  of  the  letters  is  indicated  by  characters  called  Clefs. 
Thus,  the  G  clef,        marks  the  position  of  G  on  the  Staff;  the  C  clef,  j^,  of 

C;  and  the  F  clef,  of  F. 

31.  The  clefs  also  indicate  the  parts  to  be  sung  by  different  voices. 

used  for  soprano,  (or  treble,)  and  alto ;  tenor ;   §2,  bass ;  (or  bass  and 

tenor,  when  the  two  parts  are  on  the  same  staff.) 


Notes,  i.  The  C  on  the  first  line  below  the  Treble  Staff,  and  the  first  line  above  the 
Bass,  represent  the  same  tone.    It  is  called  Middle  C. 

II.  It  will  be  seen  that  the  letters  of  the  Treble  clef,  and  those  of  the  Tenor,  are  placed  on 
the  same  degrees  of  the  Staff.  The  tones  of  the  Treble  are,  however,  an  octave  higher  than 
those  of  the  Tenor.  It  may  be  remarked  here  that  ladies'  voices  are  an  octave  higher  in  pitch 
than  gentlemen's  voices. 

32.  The  different  parts  are  commonly  represented  in  music  by  two  or  more 
staves,  united  by  a  Brace,  and  called  a  Score. 

33.  The  Absolute  Pitch  of  Tones  (the  pitch  independent  of  scale 
relationship,)  is  designated  by  the  letters  naming  the  degrees  of  the  Staff. 

34:.  The  difference  of  pitch  between  any  two  tones  is  called  an  Interval. 
(See  Art.  56.) 

35.  The  intervals  between  A  and  B,  C  and  D,  D  and  E,  F  and  G,  and  G 
and  A,  are  called  steps;  those  between  B  and  C,  and  E  and  F,  are  called  half^ 
steps. 
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36.  Between  any  two  tones  of  the  Staff,  having  the  interval  of  a  step,  another 
tone  may  be  inserted,  dividing  the  step  into  two  half-steps.  Thus,  a  tone  may 
be  inserted  between  C  and  D,  etc. 

37.  The  degrees  of  the  Staff  represent  these  inserted  tones  by  the  use  of 
characters  called  sharps  and  flats.  Thus,  a  tone  inserted  between  C  and  D,  is 
named  C  sharp,  or  D  flat. 

38.  A  Sharp,  if,  placed  on  a  degree  of  the  Staff,  represents  a  tone  a  half- 
step  above  the  one  named  by  the  letter ;  a  Flat,  \f,  placed  on  a  degree,  repre- 
sents a  tone  a  half-step  below  the  one  named  by  the  letter. 

39.  The  power  of  a  sharp  or  a  flat  may  be  cancelled  by  a  character  called  a 
Natural,  t]. 

40.  A  Double  Sharp,  X,  is  used  on  a  degree  affected  by  a  sharp,  to  represent  a  tone 
a  half-step  above  the  one  affected  by  the  sharp  ;  its  power  may  be  cancelled  by  a  sharp  and 
natural,  jfl].  A  Double  Flat,  (^jj,  is  used  on  a  degree  affected  by  a  flat,  to  represent  a  tone  a 
half-step  below  the  one  affected  by  a  flat ;  its  power  may  be  cancelled  by  a  flat  and  natural,  [jj. 

41.  It  will  be  seen  from  the  above  that  a  sharp  placed  before  a  note  repre- 
sents a  tone  a  half-step  above  the  one  named  by  the  note  ;  a  flat  placed  before 
a  note  represents  a  tone  a  half-step  below  the  one  named  by  the  note. 

42.  The  Signature  of  a  Staff  is  the  part  between  the  clef  and  the  fraction ; 
it  is  named  from  the  number  of  sharps  or  flats  which  it  contains.  (If  blank,  it 
is  named  Natural.) 

Note. — A  sharp  or  a  fiat  in  the  signature  applies  not  only  to  the  degree  on  which  it  stands, 
but  also  to  all  others  which  represent  the  same  pitch. 

43.  A  sharp,  a  flat,  or  a  natural,  placed  outside  the  signature,  is  called  an 
Accidental,  and  applies  only  to  the  degree  on  which  it  stands. 

44.  If  not  cancelled,  as  stated  above,  the  signification  of  a  signature  extends 
to  the  end  of  the  Staff ;  that  of  an  accidental,  to  the  end  of  the  measure,  or  into 
the  next  measure  if  it  affects  the  note  ending  a  measure  and  the  next  measure 
begins  with  a  note  on  the  same  degree. 

45.  The  melody  and  harmony  of  a  piece  of  music  are  indicated  by  notes 
written  upon  the  Staff. 

THE  DIATONIC  SCALE. 

46.  The  Relative  Pitch  of  tones  is  indicated  by  a  Scale. 

47.  The  Diatonic  Scale,  generally  called  the  Scale,  consists  of  a  reg- 
ular succession  of  eight  tones. 

Note. — This  Scale  is  also  called  the  Major  Scale,  to  distinguish  it  from  another  scale, 
having  its  intervals  in  a  different  order,  and  called  the  Mmor  Scale. 

48.  These  tones  are  named  as  follows : — 

By  numbers:    I,      2,      3,      4,      5,      6,     7,  8. 
By  syllables :  Do,   Re,    Mi,   Fa,    Sol,   La,    Si,  Do. 

(Pronounced  Doe,  Ray,  Mee,   Fah,   Sole,    Lah,  See,  Doe.) 

49.  There  are  two  kinds  of  intervals  in  the  Diatonic  Scale  :  Steps  and  Half- 
steps.  The  intervals  between  3  and  4,  and  7  and  8,  are  hali-steps :  all  the 
Others  are  steps. 


50.  In  writing  the  Scale,  any  tone  may  be  taken  as  one,  or  Do ;  but  when 
this  is  determined,  the  others  must  follow  in  regular  order. 

Notes,  i.  In  the  examples  below,  one  is  placed  on  C,  as  the  intervals  of  the  staff,  be- 
ginning with  C,  correspond  with  those  of  the  scale. 

II.  As  shown  in  the  following  examples,  the  scale  is  extended  upwards,  by  regarding 
ei^ht,  or  the  octave  above  one,  as  one  of  an  upper  scale  ;  and  downwards,  by  regarding  one  as 
r^fA/ of  a  lower  scale. 

51.  The  Scale,  as  written  upon  the  staff,  is  as  follows  :— 


'I2L 


"JSL 


'J2L 


I.  2,  3,  4,  5,  6,  7,  Son,  2,  3,  4,  5,  6,  etc. 
Do,  re,    mi,  fa,   sol,  la,    si,  do,  re,  mi,    fa,    sol,  la,  etc. 


'JBIL 


22: 


-5?-  — 

I,  2,  3,  4,  5,  6,  7, 8ori,  5,  3,  ior8,  7,  6,-  5,  etc. 
Do,  re,  mi,   fa,    sol,  la,    si,   do,  ^  sol,  mi,  do,    si,    la,  sol,  etc. 

-tS— 


-H-t 


122: 


22: 


-0- 


2?: 


I,     2,     3,    4,     5,    6,     7,  Son,  2,    3,    4,  etc. 
Do,   re,   mi,  fa,   sol,   la,    si,    do,   re,  mi,   fa,  etc. 

52.  The  Key-note  is  One  of  the  Scale,  and  is  called  the  Tonic. 

53.  The  Fifth  of  the  Scale  is  called  the  Dominant. 

54.  The  Fotirth  of  the  Scale  is  called  the  Sub-Dominant. 

55.  The  Key  of  a  piece  of  music  is  the  fundamental  tone,  or  one  of  the 
Scale  in  which  it  is  written.    It  is  indicated  by  the  signature.    (See  Art.  42.) 

The  signature  of  the  key  of  C  is  blank. 
G,    one  sharp  —  FJ.  F,     one  flat  —  B|j. 

D,  two  sharps—  Fff,  CJ.  B[,,   two  flats —  B(j,  YS^. 

A,  three  sharps—  FJ,  Cf,  GJ.  Ej,,  three  flats—  B|,,  Ej,,  A),. 

E,  four  sharps—        Fg,  Cf,  GJ,  DJJ.  A^.  four  flats—         B|,,  £[,,  Ajj.  D|,. 

B,  five  sharps—     FJ,  CJ,  Gf,  Djf,  AJ.         Dj,,  five  flats—     B(,,  Efc,,  K\),  D|,,  Gj,. 
FJ,   six  sharps—  FJ,  CJf,  Gf ,  DJ,  AJ,  EJ.      Gj,,    six  flats—  Bj,,  Ef,,  A),,  D|,,  Gl,,  C[,. 

INTERVALS. 

56.  An  Interval  is  the  difference  of  pitch  between  any  two  tones. 

Unisons  are  of  the  same  pitch. 

Seconds.    A  Major  Second  consists  of  a  step  ;  a  Minor  Second  o{  a  half-step. 

Tbirds.   A  Major  Third  consists  of  two  steps ;  a  Minor  Third  of  a  step  and  a  half-step. 
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Fourths.   A  Perfect  Fourth  consists  of  two  steps  and  a  half-step ;  an  Augmented 
Fourth  of  three  steps. 

Fifths.    A  Perfect  Fifth  consists  of  three  steps  and  a  half-step  ;  a  Diminished  Fifth  of 

two  steps  and  two  half-steps. 
Sixths.    A  Perfect  Sixth  consists  of  four  steps  and  a  half-step  ;  a  Diminished  Sixth  of 

three  steps  and  two  half-steps. 
Sevenths.    A  Major  Seventh  consists  of  five  steps  and  a  half-step  ;  a  Minor  Seventh  of 

four  steps  and  two  half-steps. 
Octaves.    A  Perfect  Octave  consists  of  five  steps  and  two  half-steps. 
Notes,  i.    These  are  called  Diatonic  Intervals,  as  they  are  all  found  inthe  Diatonic  Scale. 
Other  intervals,  called  Chromatic  Intervals,  may  be  formed  by  the  use  of  sharps  and  flats. 

II.  When  the  lower  note  of  the  two  representing  an  interval  is  placed  an  octave  higher,  or 
the  upper  one  an  octave  lower,  the  interval  is  said  to  be  Inverted. 

III.  The  degrees  of  an  interval  are  counted  upwards,  unless  the  opposite  is  stated;  and 
the  degrees  occupied  by  the  notes,  as  well  as  the  ones  between  them,  are  counted. 

THE  CHROMATIC  SCALE. 

57.  The  Chromatic  Scale  is  a  regular  succession  of  thirteen  tones, 
each  tone  being  separated  from  its  adjoining  one  by  an  interval  of  a  half-step. 

58.  The  tones  of  the  Chromatic  Scale  are  named  from  the  tones  of  the 
Diatonic  Scale,  or  the  letters  of  the  staff ;  the  intermediate  ones  taking  their 
names  from  one  or  the  other  of  the  tones  between  which  they  occur,  with  the  addi- 
tion of  the  word  "sharp"  or  "flat."  Thus,  the  tone  inserted  between  C  and  D^i 
when  named  with  respect  to  Absolute  Pitch,  is  called  C  Sharp  or  D  Flat ;  and 
with  respect  to  Relative  Pitch  is  called  Sharp  One,  or  Flat  Two. 


THE  MINOR  SCALE. 

59.  The  Minor  Scale  consists  of  a  succession  of  eight  tones,  based  upon 
six  of  the  Major  Scale. 

Note. — The  Minor  Scale  is  a  Diatonic  Scale,  and  is  named  from  its  third,  which  is  a  minor 
third  ;  the  third  of  the  Major  Scale  being  a  major  third. 

GO.  The  Minor  Scale  has  various  forms.  In  the  Jfatural  Form,  the 
half-steps  occur  between  two  and  three,  and  five  and  six. 

NATURAL  MINOR  SCALE. 


-tS^ 


122= 


I,    2,    3,    4,    5,    6,    7,  8. 

La,  Si,  Do,  Re,  Mi,  Fa,  Sol,  La. 
Note. — It  will  be  seen  that  the  Natural  Minor  Scale  may  be  formed  from  the  Major 
Scale,  by  taking  the  two  notes  above  and  placing  them  below. 

61.  The  Harmonic  Form  differs  from  the  Natural  form  by  the  intro- 
duction of  sharp-seven. 

HARMONIC  MINOR  SCALE. 


CHROMATIC  SCALE  ASCENDING. 


^^^^ 


Permanent  names. 

C,  CJ,  D,  Djt,  E,  F,  Ft,  G,  GJ,  A,  AJ,  B,  C,  CJ,  D,  D#,  E,  F,  FJ,  G,  Gf,  A. 

Syllable  names, 

Do,  Di,  Re,  Ri,Mi,Fa,  Fi,So),  Si,  La,  Le,  Si,  Do. 
Pronounced, 

Do,  Dee,  Bay,  Ree,Mee,Fall,Fee,  Sol,  See,  La,  Lee,  See,  Do. 
Numeral  names, 

I.  #1,  2.    J2,  3,  4,  f4,   5,    %i,  6,   $6,  7,  8. 

L         ,  CHROMATIC  SCALE  DESCENDING. 


'  1=^:^1- 


Permanent  names, 

A,  A|,,  G,  Gb,  F,  E,  El7,D,Db,  C,  Q,,  B,  A,  Ajj,  Gfa,  Gj,.  F,  E,  E^,  D,  D|j,  C. 
Syllable  names. 

La,  Le,  Sol,  Se,  Fa,  Mi, Me, Re,  Ra,  Do,  De,  Si,  La. 
Pronounced, 

Lah,  Lay,  Sol,  Say,Fah,Mee,May,Ray,Rah,  Do,  Day,  Sce,Lah. 
Numeral  names. 


122= 


1,   2,   3,   4,    5,    6,    7,  8. 

La,  Si,  Do,  Re,  Mi,  Fa,  Si,  La. 
Note. — This  is  the  form  generally  used  ;  it  is  the  one  given  on  page  70  of  this  Appendix. 
62.  The  Melodic  Form  in  ascending  has  sharp-six  and  sharp-seven, 
while  it  usually  descends  by  the  Natural  form. 

MELODIC  MINOR  SCALE. 


g=tf^=H=:^__^  

 &  ^ 

I,     2,     3,    4,    5,     6,     7,  8  or  I,  7,    6,    5,    4,    3,     2,  I. 

La,   Si,  Do,  Re,  Mi,  Fe,  Si,    La,    Sol,  Fa,  Mi,  Re,  Do,   Si,  La. 

63.  The  Minor  Scale,  based  upon  six  of  the  Major  Scalei,  is  called  its  rela- 
tive minor ;  and  the  Major  Scale,  based  upon  three  of  the  Minor  Scale,  is  called 
its  relative  major. 

Note. — The  signature  of  a  minor  piece  of  music  is  the  saitie  as  its  relative  major,  the 
additional  sharps  or  flats  being  introduced  before  the  proper  notes  in  the  piece.  Thus,  a  minor 
piece  in  the  key  of  E  has  the  signature  of  G  major,  that  is  FJ ;  and  DJ  is  used  instead  of  D. 

TRANSPOSITION. 

64.  Transposition  is  changing  from  one  key  to  another. 

65.  The  Transposition  of  the  .S^-a/^  is  changing  it  from  one  pitch  to  another. 
Note. — It  will  of  course  be  understood  that  the  entire  scale  is  transposed,  the  intervals 

between  the  tones  remaining  the  same, 

66.  Transposition  aids  pupils  in  learning  to  read  music  in  different  keys. 


68  ELEMENTS  OF  MUSIC  A: 

METHOD  OF  TRANSPOSTION. 

67.  The  Scale  may  be  transposed  from  one  pitch  to  any  other.  It  is  found 
to  be  simplest  to  transpose  by  fiftlu  and  fourths  ;  that  is,  to  change  the  key-note 
so  that  five  or  four  of  the  old  scale  will  become  one  of  the  new  scale. 

68.  If  one  of  the  scale  is  placed  on  C,  the  intervals  between  the  tones  named  by  the 
letters  correspond  to  those  of  the  scale,  as  will  be  seen  by  the  following  :  (The  intervals  mark- 
ed by  a  -""^  are  half-steps  ;  -the  others  are  steps.) 

C,  T>,      E,   F,       G,      A,      B,  C. 

*  2,        3,     4,        5,        6,        7,  8. 

The  key  of  C  therefore  requires  no  sharps  or  flats,  and  is  called  the  Natural  key, 

69.  If,  however,  any  other  letter  is  taken  as  one  of  the  scale,  it  will  be  seen  that  the  in- 
tervals do  not  correspond.    For  example,  beginning  with  G,  which  is  the  Ji/th  of  the  key  of  C  : 

G,      A,      B,    C,      D,      E,  F,  G. 

I,       2,       3.    4,       5,       6,       7,  8. 
From  this  it  will  be  seen  that  if  one  is  placed  on  G,  F,  the  fourth  of  the  key  of  C,  is  a  half- 
step  too  low,  and  hence  the  intermediate  tone  between  F  and  G,  or  Ff ,  must  be  taken,  thus ; 

G,      A,      B,    C,      D,      E,      FJ,  G. 

I,       2,       3,    4.       S.       6,       7,  8. 

The  signature  of  the  key  of  G  is  therefore  Ff . 

70.  Beginning  with  D,  the  fifth  of  the  key  of  G,  and  substituting  Fjf  for  F : 

D,  E,      Ft,  G,     A,      B,    C,  D. 

I.       2,       3,    4,       S,       6,       7,  8. 
It  will  be  observed  that  C,  the  fourth  of  the  key  of  G,  is  a  half  step  too  low,  and  hence  the 
tone  a  half-step  higher,  or  Cf ,  must  be  used,  thus  :  . 

D,      E,      F|,  G,     A,      B,      CJ,  D. 

I,       2,       3,    4,       5,       6,       7,  8. 
The  signature  of  the  key  of  D  is  therefore  FJ  and  CJ. 

71.  From  the  above  explanations,  we  may  derive  the  following  Rule  for 
Transposition  by  Fifths. 

I.  To  transpose  by  FIFTHS,  make  fiveoi  the  old  scale  one  of  the  new,  and 
use  sharp-four  in  place  of  four  of  the  old  scale. 

Note. — The  above  rule  is  briefly  stated  thus  :  i.    Sharp  four  transposes  a  fifth. 

72.  Again ;  placing  one  on  F,  which  is  the  fourth  of  the  key  of  C  : 

F,      G,     A,      B,   C,      D,     E,  F. 

I.       2.       3.    4.       5,       6,       7,  8. 

It  will  be  found  that  B,  the  seventh  of  the  key  of  C,  is  a  half-step  too  high,  and  hence  the 
intermediate  tone  between  B  and  A,  or  B|^,  must  be  taken,  thus  : 

F,      G,      A,  B|,,     C,       D,      E,  F. 

I,       2,       3.    4,       S,       6.       7.  8. 
The  signature  of  the  key  of  F  is  therefore  Bj). 
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73.  Beginning  with  B[>,  the  fourth  of  the  key  of  F  : 

Bt,,    C,     D,       E,   F,      G,      A,  B[v 

I,      2,      3,    4,        5,       6,       7,  8. 
It  will  be  seen  that  E,  the  seventh  of  the  key  of  F,  is  a  half-step  too  high,  and  hence  the 
tone  a  half-step  lower,  or  Ejj  must  be  used,  thus  : 

B|,,    C,     D,   El,,      F,     G,      A,  B],. 

».       2,      3,     4,         5,      6,      7,  8. 

The  signature  of  the  key  of  B^  is  therefore  B^  and  E^. 

74.  By  an  examination  of  the  above  explanations,  we  may  derive  the 
following  Rule  for  Transposition  by  Fourtlis. 

II.  To  transpose  by  FOURTHS,  make  four  of  the  old  scale  one  of  the  new, 
and  use  fiat-seven  in  place  of  seven  of  the  old  scale. 

Note. — The  above  rule  is  briefly  stated  thus  :  ii.    Flat-seven  transposes  a  fourth. 

75.  In  transposing  by  fifths,  those  keys  are  reached  whose  signatures  are 
one  or  more  sharps ;  in  transposing  by  fourths,  those  keys  are  reached  whose 
signatures  are  one  or  more  flats. 

^  MELODY,  PASSING  TONES,  ETC. 

76.  A  Melody  is  a  single  succession  of  tones. 

77.  Tones  not  essentially  belonging  to  a  melody,  called  Passings 
Tones,  are  often  introduced.  They  are  sometimes,  though  not  always,  re- 
presented by  small  notes. 

78.  A  passing  tone  that  precedes  an  essential  tone  on  an  accented  part  of  a 
measure  is  called  an  Appoggiatura ;  one  that  follows  an  essential  tone  on 
an  unaccented  part  of  a  measure  is  called  an  After-Tone. 

70.  A  rapid  alternation  of  a  tone  with  the  one  next  above  it,  is  called  a 
Trill  or  Sliake.    It  is  indicated  by  tr. 

80.  A  tone  sung  in  rapid  succession  with  the  tones  next  above  and  below 
it,  is  called  a  Turn.    It  is  indicated  by  c^. 

Note. — The  Trill  and  the  Turn  do  not  belong  to  chorus  singing. 

81.  Dots  placed  across  a  staff  before  a  bar,  are  called  a  Repeat,  and  in- 
dicate that  the  preceding  passage  is  to  be  repeated.  The  influence  of  a  Repeat 
extends  back  to  dots  placed  after  a  bar ;  or,  if  these  are  omitted,  to  the  be- 
ginning. 

82.  Da  Capo,  or  D.  C,  indicates  a  return  to  the  beginning. 

83.  Dal  Segno,  orD.  S.,  indicates  a  return  to  a  character  called  a 
Sign,  %. 

84.  Fine  indicates  the  place  to  end  after  a  D.  C.  or  a  D.  S.    The  Hold,, 
over  a  Double  Bar,  with  or  without  the  word  Fine,  is  frequently  used  for 

the  same  purpose. 

85.  If  two  or  more  tones  of  a  melody  are  to  be  sung  to  one  syllable,  the 
notes  representing  them  are  generally  connected  by  a  character  called  a  Slur. 

86.  If  a  syllable  is  to  be  sung  to  a  tone  represented  by  two  or  more  notes, 
the  notes  are  generally  connected  by  a  Tie.    (See  Art.  ii.) 
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DYNAMICS. 

87.  The  power  of  tones  may  be  indicated  by  the  following : 

Mezzo,  m   medium. 

Piano,  .p   soft. 

Forte,  f   loud. 

Pianissimo,  .//  very  soft. 

Fortissimo,  ff  very  loud. 

Mezzo  Piano,  mp   moderately  soft. 

Mezzo  Forte,  mf.   moderately  loud. 

Crescendo,  cres.,  or   gradual  increase. 

Diminuendo,  dim.,  orz:^=~  gradual  decrease. 

Swell,  — :  's'^- —  increase  and  decrease. 

Pressure,  -<   sudden  increase. 

Sforzando  >-  or  sfz   sudden  decrease. 

88.  The  following  words  and  characters  are  also  sometimes  used  to  indi- 
cate the  proper  delivery  of  tones : 

Legato   ^  ...  Tones  smooth  and  connected. 

Staccato   •   »  »    ...  Tones  very  short  and  disconnected. 

Semi- Staccato,  or  Marcato,   Tones  moderately  short  and  dis- 
connected. 

Pause,  or  Hold,   n\  Tone  prolonged  beyond  the  length 

required  by  its  note. 

89.  Vocal  Utterance,  or  the  Emission  of  tone,  should  be  instantaneous, 
decided,  and  firm ;  and  the  tone  should  be  free,  open,  round,  full,  pure,  and 
resonant. 

90.  A  necessary  quality  of  good  singing  is  the  proper  articulation  and  pro- 
nunciation of  words. 

Note. — Avoid  the  following  extremes  :  ist,  that  of  singing  a  word  without  properly  speak- 
ing it ;  2d,  that  of  speaking  a  word  without  properly  singing  it. 

91.  Breath  should  be  taken  at  such  places  as  will  not  injure  the  sense;  at 
pauses  and  after  emphatic  words. 

MARKS  OF  EXPRESSION. 

92.  The  following  list  includes  some  of  the  marks  of  expression  used  in 
this  book : 

Accelerando,  or  Accel.,   Accelerate  the  time. 

Ad  Libitum,  ot  Ad  Lib.,   At  pleasure. 

^  Animato   Animated. 

A  Tempo   In  time. 

Con  Anima   With  animation. 

Con  Energia  With  energy. 

Dolce,   Soft  and  sweet  style. 

Grave  In  solemn  style. 
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Lentando   Gradually  slower. 

Maestoso,   Majestic,  dignified. 

Rallentando,  or  Rallen   Gradually  slower  and  softer. 

Ritard,  or  Rit.,   Gradually  slower. 

Sotto  Voce,   Subdued  voice. 

Veloce,   Rapidly. 

Vivace,   Vivacious. 

Vivo,   Animated,  lively. 

The  Common  Chord  and  the  Chord 
of  the  Seventh. 

93.  A  Chord,  is  a  combination  of  tones  sounded  together. 

94.  Harmony  is  a  succession  of  chords. 

95.  The  Common  Chord,  is  formed  by  combining  any  tone  with  its 
third  and  fifth. 

Note. — If  the  third  of  the  chord  is  a  Major  third,  the  chord  is  a  Major  chord:  if  Minor, 
it  is  a  Minor  chord. 

96.  The  chord  founded  upon  the  Key-note,  or  Tonic,  is  called  the  chord  of 
the  Tonic ;  the  chord  founded  upon  the  Dominant  is  called  the  chord  of  the 
Dominant ;  and  the  chord  founded  upon  the  Sub-Dominant  is  called  the  chord 
of  the  Sub-Dominant. 

97.  The  Chord  of  the  Seventh  is  the  common  chord  with  the 
minor  seventh  added. 

Notes,  i.  This  chord  is  generally  founded  upon  the  Dominant.  If  founded  on  G,  the 
Dominant  of  C,  it  is  composed  of  the  tones  G,  B,  D,  F. 

II.  The  chord  of  the  seventh  is,  strictly  speaking,  a  discord. 

98.  Frequently,  some  of  the  tones  of  the  above-mentioned  chords,  are 
omitted. 

99.  The  different  forms  of  a  chord  that  can  be  made,  while  keeping  the 
bass  one,  are  called  positions. 

POSITIONS  OF  THE  COMMON  CHORD.    {KE  Y  OF  C.) 


SUBDOMINANT. 


DOMINANT. 


1 


ist  pos,     2d  pos.  3d  pos.    ist  pos.     2d  pos.     3d  pos,  ist  pos.      2d  pos.    3d  pos. 


i 


22: 


-<5>- 
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100.  The  differences  made  by  changing  the  bass  of  the  chord  are  called 
inversions. 

Notes,  i.  When  the  bass  is  three,  the  chord  is  in  its  first  inversion  ;  and  when  the  bass 
is  five,  it  is  in  its  second  inversion.  Since  the  chord  of  the  seventh  has  one  more  tone  than  the 
common  chord,  it  can  have  one  more  inversion  :  when  the  bass  is  seven,  it  is  in  the  third 
inversion. 

II.  When  the  bass  is  one,  the  chord  is  said  to  be  direct. 

INVERSIONS  OF  THE  COMMON  CHORD. 


SUBIJOMINANT. 


DOMINANT. 


i 


Direct.     ist  inv.      2d  inv.    Direct,    ist  inv.      2d  inv.     Direct,    ist  inv.    2d  inv. 


-G>- 


9i 


is: 


122: 


is: 


INVERSIONS  OF  THE  CHORD  OF  THE  SEVENTH. 

DOMINANT.  TONIC.       DOMINANT.  TONIC. 


Direct. 


1st  inv.    2d  inv. 


3d  inv. 


Direct. 


Direct. 


/ — 

1 — ^ — 1 

r— (S>  

 (5> — 

- 

— & — 

— ($) — 

 ^  

— &— 



L— ,$) — -I- 

a. 

^  

 G>  

-  - 

 i& — 1 

— tSi — 

Remark. — The  above  positions  and  inversions  are  in  the  key  of  C.  It 
will  be  found  to  be  of  advantage  for  the  teacher  to  explain  them  in  all  the 
keys,  and  to  require  pupils  to  write  them,  giving  the  Tonic,  Dominant,  Sub- 
dominant,  and  Chord  of  the  Seventh,  in  the  different  keys. 


S 


The  Major  Keys  and  Scales  with,  their  Relative  Minors. 

C  MAJOR.  A  MINOR.  G  MAJOR.  E  MINOR. 

r|=  ^-^^^ 


31 


1= 


1221 


IE 


122: 


3z: 


I22I 


Do,  Re,   Mi,   Fa,    Sol,    La,    Si.    Do.     La,    Si,     Da,    Re,   Mi,    Fa,    Si,     La.     Do,    Re,    Mi,    Fa,   Sol,  La,     Si,  Do. 
^      /5                                                                        11.           ^  ,, 

La,    Si,    Do,    Re,    Mi,    Fa,   Si,  La. 

9:_^^^3-^-—  

:i=  g  ^ 

 _  — — 

--75,— S'—^Z  

0  -7S   

   S>  

^   

D  MAJOR. 


B  MINOR. 


JSZ. 


->5>- 


A  MAJOR. 


-JSl 


F  SHARP  MINOR. 


-zr 


Do,    Re,  Mi,    Fa,  Sol,   La,  Si,   Do.        La,    Si,    Do,  Rc,  Mi,  Fa,    Si,  La.  Do,   Re,  Mi,    Fa,  Sol,    La,   Si,    Do.  La,    Si,    Do,  Re,  Mi,  Fa,   Si,  La.  * 


-a. 


22: 


-eh 


-a— eh 
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E  MAJOR. 


C  SHARP  MINOR 


zsr. 


-JSL 


-TS~ 


3e: 


B  MAJOR. 


I2ZI 


-jSZ- 


G  SHARP  MINOR. 


3?= 


Do,   Re,  Mi,   Fa,  Sol,   La,  Si,  Do. 


32: 


=^=22: 


La,   Si,   Do,  Re,    Mi,  Fa,    Si,   La.  Do,   Re,  Mi,   Fa,    Sol,  La,  Si,  Do. 


La,  Si,  Do,  Re,  Mi,  Fa,  Si.  La. 


32= 


^^^^ 


a 


F  SHARP  MAJOR. 


D  SHARP  MINOR. 


F  MAJOR. 


D  MINOR. 


:fi* 


-ys—s>- 


3Z= 


3?: 


321 


-gi — (S> —  ' — ^    "  '  sr— iff- 

La,   Si.    Do,  Re,  Mi,  Fa,  Si,    La.       Do,  Re,  Mi,    Fa,  Sol,  La,  Si,  Do.       La,  Si,    Do,  Re,  Mi,  Fa,  Si,  La. 


Do,  Re,  Mi,  Fa,  Sol,    La,   Si,  Do. 


1^=22: 


■Z3L 


122: 


B  FLAT  MAJOR. 


G  MINOR. 


E  FLAT  MAJOR, 


C  MINOR. 


i 


3z: 


3?. 


-19- 


1^- 


3?: 


is: 


BE 


32: 


3?: 


32: 


is: 


3Z= 


Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do.  La,    Si,    Do,  Re,  Mi,  Fa,  Si,   La.  Do.  Re,  Mi,  Fa,  Sol,  La,  Si,    Do.  ^  Si,   Do,   Re,  Mi,  Fa,  Si,  La. 


3C 


:3= 


32- 


:5=32: 


3C 


1^=22: 


g  1 1  ly 


3: 


31 


A  FLAT  MAJOR.  F  MINOR.  D  FLAT  MAJOR,  B  FLAT  MINOR.* 


-cS'- 

 , 

 r 

-s>- 

Do, 

Re, 

Mi, 

Fa,' 

Sol, 

La, 

Si, 

Do. 
-iS'-i 

La, 

Si, 

Do, 

Re,  Mi, 

Fa, 

Si, 

La. 

 ^ 

Do, 

-iS'- 
Re, 

Mi, 

Fa, 

Sol, 

La,  Si, 

Do 

La,  Si, 

Do,  Re,  Mi, 

Fa,  Si,  La. 

-iS'— 

-<S>- 

1^ 

^^-=^ 

^-^^ 

1^ 

hj  ~ — Y      ''^  '  ' 

'-^-^  
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FORMUX 

:^  /" 

OJt  7 

<:ey. 

1 

2 

,  1  

3 

a 

4 

'jSS~ 

6 

6 

7 

8 

9 

— ' 

n 

-<9- 

 (S"  1 

1  I 

— 

1 — ^ — 
,    1  1 

-\  

i_l  1 — 1 

1  J 

if 

1 J 

n 

/7 

1  1 

M— 1 — 
1  1 

H  

M — 1 — 1 
1 

^  ■ 

-iC— 

-''=1 — 1- 

r> 

 &  

— & — 

-s>— 

-75 — 

— fi> — 

— 

 -j- 

* 

.  1 

-9- 

— 

Ft=R 

^  2  ^ 

 h- 

.a 

10  11  12  13  14  15  16  17  18  19  20  21 


-r9— 

-f4K 

a 

a 

:?2=t 

■  1  l-n 

—  (- 

1  g  ■■ 

-1 — 1 — 1 

0 

(5 

-] — 7^ 

-J-<5|- 

-G>- 

' — H 
rTT" 

ry 

— & — 

pS>— 1 

1  15>  1 

h — — 

p(S>— 1 

 <9- — 

??=^ 

— iS* — 

Id: 

=1= 

 1  

1 

-tS'- 

'   22  23  24  25  26  27  28  29  30  31 


-fi>  « — 

n  =T=1: 

... .. ,  1  1 

— 1   ^  h 

 — 

— J-M- 

—  

 .     1  1, 

^^^^^ 

4=t^ 

1  l_J — 

-bs?  

l  I—I — _j — 1 

TENOR. 


ALTO. 


SOP. 


BASS. 
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Exercise  on  the  immediate  passage  from  Piano  or  Pianissimo,  to  Forte  or  Fortissimo.    Avoid  retarding  the  time  in  the  passages  marked  p  or  pp. 
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-» — S— 


5 


PP  ff 


PP  ff 


PP 


ff 


PP  ff 


PP  ff 


-0 — j^— ^ 


2^ 


-S"  ^ 


g- 


?2= 


VP  ff 


PP  ff 


PP 


!  I 


ff 


PP  ff 


PP 


ff 


-J  

x-t  1  1- 

-F  1  r- 

J — 51-^ 

1 — '  1 — 

p  p 

1 — )  

-1   : 

f  P 

J  

/  P 

^  -)— 4- 

H  0  0- 

-1  

f  P 

1  

ff 

— 1  ^ 

J — s—^f- 

PP 

1 — 1  

— 1  

 ^  

— 9^ — »^- 

-J — 

=J  5?- 

 1- 

*- 

— r 
1  ^ 

p  f  p 

H  1— 

f  P 

p 

f  S— ^ 

i  

-#  H  i — 

P 

-!      1      1  1 

H  1  1 — 

H  1 — 

f  P 

f  P 

 ^— «- 

-t  1— 

ff 

f — 

H  

H  

H  1 

PP 

l'-f  r- 

H  1  1— 

M  1  1 — L 

-1 — 1 — 1 — ' 

-1  1  1  

-1  1  i  ' 

-j  ^f-- 

■\ — 1 — 

+- — 

-i  1 — ' 
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TABLE  OF  INTERVALS. 

EXERCISES  m  SINGING  THE  VARIOUS  SUCCESSIONS  BETWEEN  i,  2,  3,  &-<:. 

Direction. — Sing  the  numerals  first,  then  use  the  syllables  Do,  Re,  Mi,  etc.,  and  finally  employ  only  the  syllable  ah,  or  la.    Be  carefial  that  each  tone  is  sung  with  precision. 


1. 


2. 


3, 


4. 


5. 


1234 

2134 

3  124 

4123 

5  6  7  8 

657 

8 

7  5 

6  8 

8  5  6 

7 

1351 

11358 

3  15  8 

5  13 

8 

8  135 

136  8 

3168 

6  138 

8136 

1243 

2  14  3 

3  14  2 

4  13  2 

5  6  8  7 

6  5  8 

7 

7  5 

8  6 

8  5  7 

6 

15  3 

13  8  5 

3  18  5 

5  18 

3 

8  15  3 

13  8  6 

3  18  6 

6  18  3 

8  16  3 

13  2  4 

2  3  14 

3  2  14 

4  2  13 

5  7  6  8 

6  7  5 

8 

7  6 

5  8 

8  6  5 

7 

3  15 

15  3  8 

35  18 

5  3  1 

8 

8  3  15 

16  3  8 

3  6  18 

6  3  18 

8  3  16 

1342 

2  3  4  1 

3  2  4  1 

4  2  3  1 

5  7  8  6 

6  7  8 

5 

7  6 

8  5 

8  6  7 

5 

35  1 

15  8  3 

3  5  8  1 

5  3  8 

1 

8  3  5  1 

16  8  3 

3  6  8  1 

6  3  8  1 

8  3  6  1 

142  3 

2413 

3412 

4  312 

5  8  6  7 

6  8  5 

7 

7  8 

5  6 

8  7  5 

6 

5  13 

18  3  5 

3  8  15 

58  1 

3 

8  5  13 

18  3  6 

3  8  16 

6  8  13 

8  6  13 

1432 

2  43  1 

3  4  21 

43  2  1 

58  7  6 

6  87 

5 

7  8 

6  5 

8  7  6 

5 

I531I 

18  5  3 

38  5-1 

5  8  3 

1 

8  531 

18  6  3 

3  8  6  1 

6  8  3  1 

8  6  3  1 

6. 


7. 


8. 


1 

4 

6 

8 

4 

1 

6 

8 

6 

1 

4 

8 

8  1 

4 

6 

1 

4 

8 

6 

4 

1 

8 

6 

6 

1 

8 

4 

8  1 

6 

4 

1 

6 

4 

8 

4 

6 

1 

8 

6 

4 

1 

8 

8  4 

1 

6 

1 

6 

8 

4 

4 

6 

8 

1 

6 

4 

8 

1 

8  4 

6 

1 

1 

8 

4 

6 

4 

8 

1 

6 

6 

8 

1 

4 

8  6 

1 

4 

1 

8 

6 

4 

4 

8 

6 

1 

6 

8 

4 

1 

8  6 

4 

1 

121314151617 

1  8 

—  8171 

6151413121 

2 

4 

7 

2324252627 

2  8 

—  8  2  7  2 

62524232 

2 

7 

4 

34353637 

3  S 

—  8  3  7  3 

635343 

4 

2 

7 

454647 

4  S 

—  8  47  4 

6  454 

4 

7 

2 

5  6  5  7 

5  8 

i  —  8  5  7  5 

6  5 

7 

2 

4 

67 

6  8 

—  8  6  7  6 

7 

4 

2 

7  i 

S  —  87 

Directions  for  the  Vocal  Exercises. 


1st.    Let  the  body  be  in  an  erect  position,  avoiding  stiflFhess  or  restraint. 

2d.  Before  singing  each  exercise,  take  breath  easily  and  naturally,  without 
raising  the  shoulders,  thus  distending  the  lower  pavt  of  the  chest. 

3d.  Let  the  mouth  be  well  opened,  taking  care  to  avoid  rigidity  of  the 
muscles  of  the  throat  or  neck. 

4th.    Aim  at  purifj'  of  tone,  rather  than  mere  power. 


5th.  Use  the  vowel  a  (ah)  endeavoring  to  concentrate  the  vibrations  in 
the  fore  part  of  the  mouth. 

Note. — In  that  most  admirable  worlc,  Webb's  "  Voice  Culture,"  it  is  recommended  to 
preface  the  a  with  the  vowels  00,  0,  singing  the  oo,  o,  rapidly  and  uniting  them  with  the  a, 
thus,  oo,  o;  a;  dwelling  upon  the  a.  This  prevents  placing  the  sound  too  far  back  in  the 
mouth. 

We  earnestly  recommend  the  above-named  work  to  those  who  desire  'an  extended  course 
of  Vocal  Culture. 


Vocal  EXERCISES.  7b 


Exercise  upon  the  Interyals  1,  2,  3. 


i3 

I. 

4 

^^^4 

J__|  ^  ^ 

i_+  L — a — B — a 

 1 — ■ — 1  i- 

« — «^  « 

-n   1   i   1  - 
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i 


II. 


VOCAL  EXERCISES. 


-  »        ^        H-  )»- 

— p — ^  #^ 

t  ^ 

1- 

_P-  !  1  ^ 

Exercise  upon  the  Intervals  1,  2,  3,  4. 
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3=— ^=z?i=:P=f 

t!  ft — I  i  1  1— 


I  h 

■  — I  "i  1  1  1  h 


-F — I  1  : — I  1- 


4  1  1  1  1  h 


-I — I- 


mm 


:p=t: 


p — »- 


it 


.ft. 


H  1  1  1- 


-f- — h 


-I — I — f- 


H  1  1  h 


m. 


Exercise  upon  the  Interyals  1,  2,  3,  4,  5. 


4 


 1  1  1  F— I  >-^*-J  1  <r 


R — I — \- 


— i'"'^  J  J — 1 — i-^ 

-»  1 

mi 


+— I  h 


-I — I- 


>  izr-f i — -TrT^  J-J-H — I  I    rTd^-* -J  J    !  R — >-^r-F 
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I         THE  MICHIQAN  TEACHER 

I  Retains  the  old  and  popular  features,  viz  : 

I  1.  LEADING  ARTICLES  on  the  Theory  and  Practice  of  Education,  its  Philosophy, 
j  Edvtcational  History  and  Miscellany. 

2.  HINTS  FOR  THE  SCHOOL-ROOM.— Brief,  pointed  paragraphs,  prescribing 
i  methods  of  teaching  in  the  various  branches^  and  suggestions  as  to  school  economy,  govern- 
I  ment  and  discipline. 

3.  CURRENT  TOPICS;  or  editorial  discussions  of  the  live  questions  of  education — es- 
pecially in  Michigan. 

4.  LITERARY  MATTERS  ;  comprising  reviews  of  the  new  text-books  and  professional 
treatises  as  Chf^y  appear,  and  notices  of  all  recent  publicaiions  of  importance  to  the  teacher. 

5.  EDUCATIONAL  INTELLlGENCE-FuU,  so  far  as  can  be  gathered,  from  all  the 
schools  of  Mi -hi'^an,  but  without  neglect  of  the  news  from  0  her  States  and  countries. 

6.  PUBLISHERS'  AND  ADVERTISING  DEPARTMENT.— This,  while  an  impor- 
tant and  v,-.luable  feature  of  the  magazine,  will  not  be  allowed  to  encroach  upon  the  space 
due  to  other  dt^partmenis. 

Especial  attention  will  be  paid  to  the,  '*  Hints  for  the  School-room  "  which  have  proved 
highly  accept, ible  and  useful  in  past  years.  No  pains  will  be  spared  to  make  the  Teacher 
of  thorough  utility. 

One  of  the  ablest  educational  journals, — Little  Chief. 

I'he  teacher  will  find  it  a  valuable  aid. — Ann  Arbor  Argus. 

One  of  the  very  best  journals  of  the  kind. — National  Teacher. 

1  BRMS. — Jr. 50  per  year,  or  12^  cts.  a  month  for  any  term.  Specimen  copies  sent  on  re- 
ceipt of  stamp.  Subscriptions  may  begin  with  any  number.  Liberal  premiums  offered  to 
persons  procuring  clubs.  Subscribers  to  the  Teacher  may  order  any  of  the  $4  magazines 
from  us  for  ^^3  (except  Harper' $3-25),  and  most  of  the  popular  monthlies  and  weeklies  at 
largely  reduced  rates.  Address, 

HENRY  A.  FORD,  Publisher;  Niles,  MicbWan. 


A  JOURNAL  OF  EDUCATION. 


$1.50'per  year;  4  Copies  to  one  address,  $5.00. 


SEND  FOR  SPECIMEN  NUMBER. 

150  Clark  Street,  Chicago,  111. 


Thi  Feims¥L¥i.mi^  School  J©iiial. 


The  Journal  is  published,  as  its  title  indicates,  as  a  State  organ  for  the  Teachers  and  Di- 
rectors of  Pennsylvania.  All  the  leading  educational  questions  of  the  day  are  discussed  in 
its  pages.  Whatever  seems  of  value  to  the  cause  in  which  the  teacher  is  laboring,  whether 
in  our  own  country  or  elsewhere,  receives  attention.  Desirable  changes  in  our  school  law, 
or  in  its  administration,  are  fairly  discussed.  The  Official  Department  contains,  monthly, 
matter  of  personal  interest  to  all  teachers  and  school  officers.  The  longer  articles,  both 
original  and  sei<;cted,  occupying  the  first  half  of  each  number,  and  dealing  largely  with 
school-room  work,  would,  ot  themselves,  seem  most  valuable  to  any  intelligent  teacher,  while 
the  Examination  Questions,  given  as  frequently  as  space  will  permit,  the  Educational  News 
gleaned  from  every  quarter,  and  the  indispensable  Music  Page,  afford  variety  at  once  grati- 
fying and  profitabie.  Avoiding  all  questions  of  a  merely  political  or  sectarian  character,  the 
School  JouKNAL  will  aim  to  keep  itself  in  sympathy  with  the  most  advanced  sentiments 
concerning  education  and  social  progress,  and  try  to  deserve  the  generous  support  which 
has  thus  far  been  accorded  to  it.  Every  number  contains  at  least  32  royal  ociavo  pages  of 
practical  value  to  Teachers,  Superintendents  and  Directors,  the  volume  comprising  400  pages. 

Price,  $1.50  a  year  in  advance;  five  copies,  postpaid,  $7  00;  ten  or  more  copies,  postpaid, 
^1.35  each.    All  postage  prepaid  alter  January  ist,  1873. 

School-song  or  school  hymn  in  each  number.  The  Music- Page  is  a  most  popular  feature 
with  teachers,  a  single  song  being  frequently  worth  more  to  teacher  and  school,  than  the  cost 
of  a  year's  suhscription  to  The  Jouknal.  Subscriptions  begin  with  July,  October,  January 
or  April.    The  date  after  each  printed  address  shows,  in  all  cases,  when  subscription  expires. 

*  ^  *  Send  two-cent  stamp  for  specimen  copy.  Address 

J.  P.  WICKERSHAM  &  CO.,  Lancaster,  Pa. 


THE  LANCASTER  SCHOOL  MOTTOES. 

Tliirty  Mottoes  and  the  Lord's  Prayer.  Twelve  cards  8x14  inches  in  size. 
Beautifully  printed  on  both  sides.  Best  tinted  6-ply  Railroad  board.  Colors 
— Salmon  and  Green.  Black  type,  bold  and  attractive.  Appropriate  alike 
for  day-schools  or  Sunday-schools.  Heartily  commended  wherever  seen  by 
educational  journals,  superintendents,  and  teachers.  Thirty-five  hundred  sets 
thus  far  printed.  They  speak  for  themselves.  Send  postal  card  costing  one 
cent,  for  circular.  Price,  postpaid,  $1.10.  Mailed  securely  in  heavy  Manilla 
envelopes.    Address,  J.  P.  McCaskey,  Lancaster,  Pa. 

THE  TEACHERS'  INSTITUTE  GLEE  BOOK. 

Prepared  Expressly  for  Teachers'  Institutes  amd  Common  Schools. 

PRICE :— Single  copy,  35  cts.:  one  dozen  copies,  $3.60;  one  hundred  copies,  ^25.00. 

INSTITUTES,  TEACHEaS,  DEALEES,  AND  OTHERS  SUPPLIED  BY 
HAII  k  LITE,  Lancaster,  Pa.;  JOHJT  CHURCH  &  CO.,  Cincinnati,  0 


SELECTED  LIST  OF  POPULAR  NEW  MUSIC  BOOKS  ! 

ITEW  MUSIC  CURRICULUM,  $3.00 

By  Geo.  F.  Root. 
The  great  popularity  of  the  Currictdum  is  the  best 
proof  of  its  superiority.  It  is  safely  called  "  The  King  of 
Piano  Instructors." 

MODEL  ORGAN  METHOD  for  Reed  Organ,  $2.50 
By  Geo.  F.  Root. 
An  examination  will  show  that  this  is  by  far  the  best 
boc  k  of  ilg  class.    Full  of  beautiful  music  and  philosoph- 
ical instruction. 

NORMAL  MUSICAL  HAND  BOOK,  $3.00 

By  Geo.  F.  Root. 
Invaluable  to  teachers.    A  complete  Elementary  in- 
structor in  music,  and  book  of  reference  in  all  pdints  of 
musical  theory. 

SCHOOL  OF  SINGING,  $3.00 

By  F.  W.  Root. 

Any  intelligent  teacher  using  this  boolc,  will  have  suc- 
cess in  teaching  the  art  of  singing.    A  thorough  guide 
for  self-instruction  also. 

THE  SONG  ERA,                            75  cts. 

By  F.  W.  Root. 
An  improvement  on  all  other  singing  school  and  con- 
vention books;  contains  a  superb  collection  of  Glees, 
Anthems,  &c. ;  an  exposition  of  F.  W.  Root's  system  of 
singing.    Also  IJr.  Root's  new  idea  for  church  music. 

TRUMPET  OP  REFORM,  for  the  Grange,  the 
Club,  and  Industrial  Associations.                    50  ctS. 
-i^  Geo.  F.  Root. 
1      A  book  of  l68  pages,  containing  music  for  everybody 
j   and  every  occasiou.  Fury  ii.ii:  is  a  live  tune  and  every 
poem  has  a  pjinl. 

1 

For  Sabbath  Schools. 

H.  R.  PALMER. 
3SC.                          $3.60  per  Doz. 

lYElY  SABBATH, 

T.  C.  O'KANE. 
35c.                            $3.60  per  Doz. 

p.  p.  BLISS. 
35c.                            $3.60  per  Doz. 

THE  ClOWM, 

L.  H.  DOWLING. 
3SC.                          $3-6o  per  Doz. 

THE  MILE, 

S.  W.  STRAUB. 
35c.                          $3.60  per  Doz. 

THE  SIIYEB  SFL^Y, 

W.  H.  DOANE. 
35c.                            $3.60  per  Doz. 

THE  FIIIE, 

G.  F.  ROOT. 
33?.                            $3.60  per  Doz. 

THE  mmm, 

p.  p.  BLISS. 
3SC.                          $3.60  per  Doz. 

SPAEKIIM©  JEWELS, 

K.  SHAW. 
30C.                            $3.00  per  Doz. 

THE  GLORY,   ^                 $1,50  j 

By  Geo,  F.  Root.  j 

A  collection  of  new  music  for  churches,  classes  and 
conventions.    The  best. 

THE  SONG  KING,                           75  cts. 

By  H.  R.  Palmer. 
The  most  popular  convention  book  in  the  field. 

YE  OLDE  FOLKS'  CONCERT  TUNES,  40  cts. 

A  judicious  selection  of  gems  of  music  of  olden  limos, 
from  the  best  composers.    Nothing  equal  to  it  for  Old 
Folks'  Concerts  and  Congregational  Singing. 

RYAN'S  TRUE  INSTRUCTORS,  for  the  various 
instruments,  each                                         75  ctS. 

Each  work  is  concise  and  complete.  Acknowledged 
to  be  the  best  low-priced  instruction  books  in  the  market. 
Send  for  Descriptive  Circulars, 

THOROUGH  BASE  SCHOOL,  $1.50 

By  W.  Ludden. 

New  edition,  with  corrections  and  important  additions, 
including  a  series  of  Questions  to  guide  the  young  stu- 
dent and  assist  those  who  may  be  deprived  of  the  advan- 
tage of  a  teacher. 

CHURCH'S  MUSICAL  VISITOR, 

The  leading  musical  monthly.    Every  number  contains 
32  pages,  of  which  there  are  from  10  to  14  pages  of  new 
music  by  the  best  authors.    In  this  way,  subscribers  get 
fully  JiS.oo  worth  of  new  music  during  the  year.  Hand- 
some premium  to  every  subscriber.    Send  for  sample 
copy  atid particulars. 

1    Complete  Descriptive  Catalogue  of  above  ard  other  New  Books  free  upon  application.  Published  by  John  Church  d  Co-. ,  Cincinnati,  0. 

laquirer  Printing  and  Publishing  Co,,  Lancaster,  Pa. 

j 


